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The Shi Jing is the oldest anthology of Chinese songs. It contains 305 songs 
of ancient China, composed in the 12th to 7th century BcE. The collection is 
divided into four parts. The present work is a translation of its first part, 
namely Guo Feng, which translates as “songs of states” within the Zhou 
kingdom (1122-255 BcE). The Guo Feng songs were mostly sung by the 
common people of the kingdom. In this respect, they are unlike the songs in 
the other three parts, which are generally dynastic songs of the Zhou court. 
The songs included in this translation predate Confucius, many by several 
centuries. Accordingly, through them one may hear the spontaneous voices 
of pre-Confucian China. 

The text of the Shi Jing has come down to us at the present time in 
familiar Chinese characters. But their usage is so ancient that for centuries 
even Chinese readers have had to rely on a few standard commentaries, 
which all gave Confucian, moralistic readings of the songs, even of those 
that are unmistakably simple love songs. Ha Poong Kim’s translation has 
incorporated the results of some recent Japanese studies which question the 
traditional, Confucian approach to the text, thereby recovering the original 
meaning of many songs in the Guo Feng. It is hoped that this Chinese- 
English Bilingual Edition makes the voices of joys and sorrows of this 
ancient land audible to a modern readership, not only in the West but also in 
China as well. 


Cover calligraphy: Front cover on right, “Shi Jing Guo Feng” in Chinese; and 
bottom left, “Chinese-English Bilingual Edition”; the brushwork is by the 
translator. Back cover-Image of character Shi (Song/Poem) in an old 
Chinese script. 


Ha Poong Kim, a native of Korea, taught philosophy, both Western and 
Eastern, at Eastern Illinois University for over twenty years. His most recent 
works (after retirement) include Reading Lao Tzu: A Companion to the Tao 
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Preface 


The Shi Jing is the oldest anthology of Chinese songs. It contains 305 songs 
of ancient China, the 12th-7th century BcE. The collection is divided into 
four parts: Guo Feng (160 songs), Xiao Ya (74 songs), Da Ya (31 songs), and 
Song (40 songs). The present work is a translation of the first of these four 
parts, namely Guo Feng, which means “songs of various states” within the 
Zhou kingdom (1122-255 BcE). The word feng by itself refers to the local 
custom of a particular region, so that most of the songs in this part may be 
regarded as folksongs or ballads, sung by the common people of a given 
state. Unlike these songs, those in the other three parts are generally 
believed to have been composed for various occasions of celebration and 
worship (such as royal banquets and rites of sacrifice), so that they typically 
sing the great achievements of the forefathers of the Zhou house, invoke 
blessings for the king and his descendants, and at times give even 
admonitions for his future successors. In this respect, they are clearly 
dynastic songs, which often refer to the dynastic legends. 

The songs included in this translation, on the other hand, have mostly a 
more spontaneous origin: they were born wild, so to speak. They were born 
wild in that northeastern part of China along the Yellow River where the 
present-day Xian and Loyang region would occupy the central part. That is, 
they were the spontaneous voices of the ancient people of China who lived 
even before Confucius was born. I note this fact especially because the 
Chinese civilization as we know it today is fundamentally Confucian. In this 
sense, one may say that these voices are the songs of joy and sorrow sung by 
those Chinese people whose world was very different from the Confucian 
universe, with which we tend to identify Chinese civilization.’ 

This is of course not to suggest that the rich history of Chinese poetry 
that was to come had little to do with the Shi Jing. Historically, indeed, this 
anthology was to become one of the two ancestors of the poetic tradition of 


China, along with its later counterpart Chu Ci, which contains the poems by 
several poets from the South, most importantly the long poems by Qu Yuan 
(340-278 BCE), the first known poet of China. 


To be sure, the text of the Shi Jing? comes down to us in our familiar 
Chinese characters. But few, even Chinese people of today, can read it 
without commentaries, especially the songs in Guo Feng. For what one sees 
in the text are merely the written versions of the songs, which were 
originally sung or orally cited in ancient Chinese, some possibly more than 
four centuries before Confucius (551-479 BcE). In fact, the language of the 
Shi Jing was considered “old” Chinese (gu wen) already during the Han 
period (206 BcE-25 cE), when the first commentaries on this anthology 
appeared. Perhaps one may explain their appearance in view of the difficulty 
of reading the text. But one may recognize also a more fundamental reason 
for this. 

It was during the reign of Wu-di (Emperor Wu) (140-87 BcE) of the Han 
dynasty that there appeared the so-called “three schools of Shi studies,’ each 
giving its own interpretation of the Shi Jing. These schools are believed to 
have produced each their own commentaries on this classic, though no text 
has survived to tell us of their interpretations. Importantly, Wu-di was the 
first ruler of China who made Confucianism the state ideology, favoring it 
over all the other philosophical schools. With the ascendance of 
Confucianism came the growing importance of the studies of the Confucian 
canon, which includes the Shi Jing. Here we can see the external 
circumstance in which the three Shi schools came into existence—namely, 
the political circumstance in which the Confucian commentaries on this 
difficult text began to appear, the condition never to abate for nearly two 
millennia. 

The text of the Shi Jing in the present form is often called Mao Shi, 
because it was the text contained in a commentary written by a certain Mao 
Heng’, of whom little is known, except that the work appeared about the 
same period during which the three Shi schools were active. One common 
characteristic of the songs of the Shi Jing is that as a rule each line consists of 
four characters, hence four syllables. This simple form was later replaced by 
five- or seven-character lines during the Han period. There is, however, 
another common characteristic of these songs, which was to become a 


distinct aspect of Chinese poetic tradition. The reader of this collection will 
notice that most songs begin with a line or lines referring to, or descriptive 
of, a certain natural phenomenon, such as tree, flower, bird, mountain, river, 
season, and the like. One finds typically such a beginning in later Chinese 
poems. 

About three centuries after the appearance of the Mao Shi, the great 
Confucian scholar Zheng Xuan (127-200), of Later Han, added his own 
comments to Mao’, and this new version quickly established itself as the 
most authoritative commentary on the Shi Jing. This work by Zheng is 
commonly called the “Old Commentary” (Gu Zhu), to be distinguished 
from the “New Commentary” (Xin Zhu), the work by another great 
Confucian scholar (of Neo-Confucianism), Zhu Xi (1130-1200), of the Song 
period. Perhaps one can safely say that these two commentaries together 
have dominated the common reception of the Shi Jing until today, which 
amounts to the reading of those pre-Confucian songs fundamentally in a 
Confucian perspective.* 

In my translation of this anthology, I have consulted a number of recent 
Japanese works on it. With the exception of one commentator/translator, I 
have found they all follow fundamentally the traditional way of reading the 
ancient songs in light of the Zheng Xuan’s and Zhu Xi’s commentaries. The 
exception is the late professor Shirakawa Shizuka, an authority in the studies 
of ancient China. She wrote several works on the Shi Jing, including her 
translation (1990) of its first part, Guo Feng, the very part this book 
translates. Calling her approach ethnographical, she eschews the traditional 
Confucian reading—that is, any allegorical or moralistic reading—of the 
many love songs of this part; instead, she reads them simply as such,” often 
interpreting them in view of the ancient festivals. In such instances, I 
generally follow her interpretation. 

I would not call my approach ethnographical or ethnological. Generally, 
I read the songs in Guo Feng as spontaneous expressions of the simple folks 
of ancient China—their voices of joy and sorrow in the vicissitude of human 
existence. Of course, theirs were not abstract voices: they were voices uttered 
in the ancient world of China, the culture so different even from what we 
know today by Chinese civilization. My notes and the following 
Introduction are intended to help the reader hear their voices in their world. 


Finally, I would like to acknowledge my indebtedness to the poet Elena 
Georgiou for her editing of this work. I thank her. 


HA Poona KIM 


Note on Spelling and Pronunciation of Romanized Chinese 


This book uses the Romanizing system of Chinese called Pinyin. Some of the 
rules of spelling and pronunciation are quite different from the ways in 
which English words are normally spelled and expected to sound. The 
following short list of spelling may help those unfamiliar with the system 
come close to the original sounds of certain Chinese consonants. 


c = ts as in tents 

ch = chas in chirp 

j =jas in jeep 

q = chas in cheese 

x = sh as in shoe (very soft, nearly voiceless) 
z = dsas in lids 

zh = j as in jerk 


Notes to the Preface 


1 Here, of course, I am not suggesting that Confucius’s teachings had little to do with the culture and 
tradition into which he was born. In fact, in one of his sayings he declares: “I transmit and invent 
nothing. I am faithful to and love the old way....” (Analects, Ch. 7). But see Appendix. 

2 The Shi Jing has been given in English various titles such as The Book of Poetry, The Confucian Odes, 
and The Book of Songs. In the title, Shi means the text of a song, and Jing scripture or classic. 
Originally, the anthology was simply called Shi, as Confucius referred to it in the Analects. 

3 Or Mao Chang? Or, possibly, both. 

4 During the middle part of the Qing period, a number of scholars tried to give a new interpretation 
of the Shi Jing on the basis of their philological studies of ancient Chinese. However, such a scholarly 
effort didn’t really change the centuries-old way of reading the text in the Confucian way. 

5 As far as I know, it was Marcel Granet, the French ethnographer, who first recognized the songs of 
Guo Feng as “popular songs” or love songs, and treated them as such in his Féte et chansons 
anciennes de la Chine (1919), rejecting the traditional interpretations by the Chinese commentators. 
Shirakawa introduces and discusses Granet’s ethnographical approach and acknowledges her 
indebtedness to him in her two works on the Shi Jing (Shi Kyo and Shi Kyo Kokufu), though she does 
question the accuracy of many of Granet'’s translations. Arthur Waley also writes that Granet was 
the first scholar to realize “the true nature of the poems,” but adds that he “differs from M. Granet as 
regards some general questions and many details” (The Book of Songs, p. 317). I agree with both 


authors on the epoch-making contribution of Granet to the interpretation of the Shi Jing, while 
finding many of his translations again problematic, as they do. It may be noted that in his work 
Granet gives his translations of over fifty songs, primarily in support of his three ethnographical 
themes: “rustic themes,” “village loves,’ and “songs of the rivers and mountains” in ancient China. In 
these themes he sees “what the love-songs, even when personal, have preserved of the primitive art 
of the song” (E. D. Edwards, trans., Festivals and Songs of Ancient China, p. 31). Perhaps only by 
philological or rather archeological works can we bring to light the original, native meaning of these 


ancient songs, by removing the Confucian debris that have collected over them for centuries. 


Introduction 


Confucius and the Confucians on the Shi 


l. 


In the Preface, I referred to the Confucian reading of the Shi Jing. Does this 
mean that Confucius himself read it in the way those later commentators 
read it? The answer is no. How did the Master read it? And why did he so 
often urge his pupils to study it? What was his attitude toward it? 

In his brief biography of Confucius in Records of the Historian (Shi Ji, 17) 
Si-ma Qian (145-86?) writes that Confucius selected from a collection of 
over 3000 songs (shi) those which he found “in conformity with the rules of 
propriety” (li yi), arranged 305 of them in their present order, and sang them 
over musical accompaniment. On the basis of this record, it is customary to 
regard him as the compiler of the Shi Jing. While one may question this 
attribution, Confucius’s appreciative love of the Shi’ as well as his 
recognition of its value in the education of a noble man is quite evident in 
his many sayings in the Analects. Let us cite some of them. 


(1) Were I to cover the three hundred songs of the Shi with one phrase, I 
would say “thought free of depravity.’ (IL, 2) 

(2) “Guan Guan, Ospreys”? is a song of joy free of debauch, sorrow free 
of hurt. (III, 20) 

(3) When the music master Zhi came to the climax of “Guan Guan, 
Ospreys,’ yang yang, his music flooded my ears! (VIII, 15) 

(4) One rises by the Shi, stands right by the Li [rules of propriety], and 
fulfills humanness by the Yue [music]. (VII, 8) 

(5) After my return to Lu from Wei, I have put the Music (yue) in order, 
so that the Ya and the Song [of the Shi] found their proper places. 
(IX, 14) 


(6) Suppose a man is able to recite by heart the three hundred songs of 
the Shi. But when given a job in the government, he cannot fulfill it, 
or when sent abroad on a mission, he is unable to negotiate on his 
own. If so, of what use would his knowledge of the songs be, even if 
it were great? (XIII, 5) 

(7) [To Boyu, Confucius’s son:] Unless you study the Shi, you will be at a 
loss in conversation. (XVI, 13) 


(8) [To Boyu:] Have you worked on Zhou Nan and Shao Nan?? A man 
who has not worked on Zhou Nan and Shao Nan is like one who 
faces up against a wall. (XVII, 10) 

(9) Little ones, why is it that you don't study the Shi? By the Shi, you 
may arouse people, observe their feelings, associate with them in 
harmony, and express your grievances. You may use it at home in the 
service of your father, and abroad in the service of your prince. From 
it you will come to know the names of many birds, animals, plants 
and trees. (XVII, 9) 


I find the first of these sayings most remarkable: It sums up Confucius’s 
aesthetic sensitivity to the songs of the Shi. Why does he love the songs? 
Because he perceives in them the beauty of human feelings “free of 
depravity.’ His comment on “Guan Guan, Ospreys” clearly expresses his 
aesthetic enjoyment of it, “joy free of debauch, sorrow free of pain.” It is a 
very well-known fact that Confucius was a great lover of music. Indeed, he 
was above all an aesthetic man.* One saying reports: “When the Master was 
visiting Qi, he heard the music of Shao and forgot the taste of meat for three 
months. He said, ‘I never imagined that the playing of any music would 
reach such perfection” (VII, 13). It wouldnt be a surprise to hear his remark 
on Master Zhi’s performance of the music of “Guan Guan, Ospreys.” 

In sayings (4)-(5), we may recognize the place of the Shi in Confucius’s 
universe. For him the beginning of humanity is proper human sentiments; 
without them a human being is hardly different from wild animals. 
Confucius recognizes in the Shi the expression of such proper sentiments. 
Hence, he says, “One rises by the Shi” By saying one “stands right by the Li,” 
he is referring to the correct way of life through observance of the Li. But for 
him it is not the Li, but the Yue (music) that brings fulfillment to the noble 


man. It may be noted that when Confucius speaks of the Yue, it is not an 
abstract general concept of music but the existing world of music that he 
found in his own time, the world which included the songs of the Shi. Saying 
(5) indicates this; here he is referring to the Ya and the Song of the Shi. 

In the remaining sayings, (6-9), Confucius tells us how the knowledge of 
the Shi might benefit us in our practical life, not only at home and in 
association with others but also in government service. How? By proper use 
of the songs in communication, in today’s parlance. Knowledge of these 
songs may enable one to communicate one’s thoughts in accordance with 
the rules of propriety (li), without violating ones relation with the 
interlocutor, whether speaking to one’s father or a prince. That is, the songs 
may be used allegorically,° for instance, even for purposes of polite criticism 
or satire. (One can find instances of allegorical or metaphorical use of 
particular songs in the Analects.) For Confucius, of course, such use of the 
songs would presuppose the common universe in which both the user and 
interlocutor appreciate the beauty or value of the songs themselves.° 

In this respect, saying (6) is particularly interesting. It clearly indicates 
that the studying of the songs does not mean simply acquiring the ability to 
retain and recite them. But does the saying also imply that the study of the 
Shi is wasted unless it makes one perform successfully the sort of functions 
mentioned in it? Of course not. For we have seen Confucius’ recognition of 
the intrinsic value of the songs as the expression of human sentiments. For 
him, indeed, the cultivation of such sentiments is nothing less than the 
foundation of the noble man’s learning, and he urges his pupils to study the 
Shi, above all, for this purpose. By stressing the utility of the study of these 
songs, he is not denying this more fundamental reason for studying the Shi. 
I point this out here because this fact is all but lost for those Confucian 
commentators, who tried to read the Shi Jing in view of its allegorical 
meaning or didactic use. Thus, I believe Confucius’s reading of the Shi was 
radically different from that of these Confucian scholars, who came after 
him: his was an aesthetic reading, whereas theirs was either political or 
moralistic. 


Earlier we saw Confucius comment on the first song of the Shi Jing: “Guan 
Guan, Ospreys, in it you hear joy free of debauch and sorrow free of hurt.” 
Let us cite this song in full, before we look at the comments one finds in the 
standard commentaries (“Old Commentary” and the “New Commentary”). 


Guan, guan, cry the ospreys 
On the isle of the river. 
Lovely is this fine maiden, 
Fit match for a nobleman. 


Long and short grow water mallows, 
Left and right, she seeks them. 
Lovely is this fine maiden, 

Day and night, you seek her. 


You seek her but don't get her, 
Day and night you think of her. 
How sad! How sad! 


Turning and tossing on your side. 


Long and short grow water mallows, 
Left and right, she gathers them. 
Lovely is this fine maiden, 

Play qin se, let us befriend her. 


Long and short grow water mallows, 
Left and right, she chooses them. 
Lovely is this fine maiden, 

Beat zhong gu, let us delight her. 


The “Old Commentary” (Mao Shi) has a lengthy preface to this first 
song, in which it views “Guan Guan, Ospreys” as a song praising “the 
extraordinary virtue of the wife of King Wen,’ and goes on to state: 


She rejoices at finding a fine maiden to be a companion of the lord. 
Her concern is to let him find a wise person. Nothing wanton in the 
maidens face, and her graceful beauty so appealing, she perceives her 
wise nature. Thus she feels no jealousy at her goodness. This is the 
meaning of “Guan Guan, Ospreys.’ (Mao Xu) 


Zhu Xi’s comment in his “New Commentary”: 


King Wen, a sage by birth, got the wise daughter of the Yi clan and 
took her as his wife. At her arrival, the people of the court 
recognized her quiet virtue of profundity, and sang this poem. (Shi Ji 
Chuan) 


Clearly in these two comments, the two scholars are not expressing their 
feelings about the song itself. Rather, Mao is describing it as a song that 
adores the noble virtue of a wise lady, while Zhu is stating the circumstance 
in which the song was sung. How different these comments are from 
Confucius’s exclamation, “joy free of debauch and sorrow free of hurt.” Of 
course, neither Mao nor Zhu gives any supporting ground for their 
assertion. (Their scholarly authority must simply be accepted by any student 
of the text!) Perhaps, these comments show the underlying purpose of both 
commentaries, which is to tell the reader how they should be read in 
Confucian terms, whether in view of the selfless virtue of the King’s wife or 
her quiet virtue of profundity. Why such commentaries? In this particular 
instance, one reads a song of a simple mallow-picking girl. The student of 
Confucianism may indeed wonder why the Master has included such a 
simple song in his collection of songs. Hence, the need for some sort of 
explanation acceptable in a Confucian perspective, whether in historical or 
moral terms. These Confucian scholars were to meet this crucial need by 
giving an allegorical or moralistic reading of the text. 

The problem is, however, that such explanations would have little to do 
with the reading of any given song as a song. In the case of “Guan Guan, 
Ospreys,’ for instance, it has its particular imagery, the very quality which 
moved the Master to remark “joy free of debauch and sorrow free of hurt.” 
But when the song is to be understood only as an allegory of this or that 
virtue, such a quality is altogether ignored or at best considered secondary, 


for now the question shifts from the song to something else, namely its 
meaning especially in view of Confucian teachings. When “Guan Guan, 
Ospreys” is read as an allegory of a female virtue, one may find oneself 
asking what aspect of the female virtue does the song represent allegorically, 
that is, through its image? The absence of jealousy? Calm profundity? This 
indeed suggests a fundamental problem with this kind of allegorical reading. 

For such a reading takes the reader’s attention away from the concrete 
image of the song to some abstract idea of which the song is supposed to be 
a mere allegorical representation. In fact, this seems to have been precisely 
what happened when our Confucian commentators occupied themselves 
with such an allegorical reading of the songs of the Shi Jing. They were no 
longer interested in the imagery or beauty of a given song itself. But this was 
precisely what prompted the Master to say: “Guan Guan, Ospreys’ is a song 
of joy free of debauch, sorrow free of hurt,’ and, on another occasion, to 
admire the music master Zhi’s playing by saying, “Guan Guan, Ospreys,’ 
yang yang, his music flooded my ears!” Confucius wasn't referring to 
anything beyond the song. 

Love songs abound in Guo Feng, the first part of the Shi Jing, which this 
book translates. But our commentators give them mostly allegorical or 
moralistic readings. Below I cite as a further example their brief comments 
on the following song, “Please, Zhongzi”. 


Please, Zhongzi, 

Dont climb over the village wall, 

Dont break the willow-trees we have planted. 
Not that Iam concerned with them, 

I am afraid of my parents. 

I love you, Zhongzi, 

But I am afraid 

Of what my parents will say. 


Please, Zhongzi, 

Dont climb over our fence, 

Dont break the mulberry-trees we have planted. 
Not that Iam concerned with them, 


I am afraid of my brothers. 

I love you, Zhonzi, 

But I am afraid 

Of what my brothers will say. 


Please, Zhongzi, 

Dont climb into our garden, 

Don't break the spindle trees we have planted. 
Not that Iam concerned with them, 

I am afraid of what people say. 

I love you, Zhongzi, 

But I am afraid 

Of what people will say. 


On this song, which is unmistakably a love song, Mao comments: 
Please, Zhongzi’ is a satire criticizing Duke Zhuang of Zheng, who hated 
his mother and attacked his brother...” (Mao Xu), while Zhu simply 
declares: “This is a song by a licentious woman” (Shi Ji Chuan). 


ccc 


3. 


An historical note. I have already stated that Mao’s commentary (“Old 
Commentary’) appeared first during the early Han period, and Zheng Xuan 
of Later Han added his own comments to it a few centuries later. Zhu’s 
commentary (“New Commentary”) came during the thirteenth century. 
And these two works together became the standard sources of the Shi Jing 
studies for centuries. In view of their questionable approaches, the reader 
may wonder why no other school of interpretation emerged to challenge 
them during all those years.’ Of course, this fact had much to do with 
predominance of Confucianism as the state ideology ever since the Wu-di's 
time. But there was a more definite historical factor to which one may put a 
finger: namely, a socio-political circumstance, which made it all but 
impossible for the emerging of a new school of interpretation. I am referring 
to the way the successive dynasties since the Han recruited their government 
officials, favoring the students of Confucianism over all other schools. 


We see an early development of competitive examinations for the choice 
of government officials during Wu-di’s reign. He instituted a higher 
institution at the capital for the training of future officials and encouraged 
the local districts to build schools. What is known as the civil examination 
system did not come until the Sui dynasty (589-618). Once introduced, 
however, the system continued to grow and expand as the single important 
means of recruiting government officials until the Qing, the last dynasty, 
which abolished it only in 1905, six years before its final collapse last 
century. What were the subjects of these examinations? They were primarily 
Confucian texts at every level. At the higher levels, poetry composition was 
required, along with knowledge of the Confucian canon, including the Shi 
Jing. 

Now, let us keep in mind that we are speaking of those times in China 
when government service was the only prestigious profession any ambitious 
young man would seek as a career. Therefore practically every intelligent 
young man was expected to pursue the course of education geared to the 
passing of the civil examinations from childhood on. Hence, the importance 
of learning the Confucian classics. Specifically, one may ask, how could a 
young man or boy tackle the difficult text of the Shi Jing? Obviously, only 
with the help of some commentaries, which really meant the “Old” and the 
“New Commentaries.” For example, it would have been crucial for an 
aspiring student to “know” that the song “Please, Zhongzi” was not a simple 
love song but a “satire” criticizing Duke Zhuang or an “licentious” song. 
Needless to say, these civil examinations did not encourage any original or 
unorthodox reading of a given text. Quite conceivably, some of these young 
men in their later years came to read the songs of the Shi Jing differently. But 
would they have urged their sons to follow their own reading rather than 
Zheng’s or Zhu's? 

As I close, I fear that this note might have given the reader the wrong 
impression that very few other commentaries have appeared since the 
general acceptance of Zheng’s and Zhu’s commentary as the standard ones. 
As a matter of fact, however, there appeared numerous works on the Shi Jing, 
especially during the Song and Qing periods. One of the Japanese translators 
I have consulted, Mekada Makoto, gives thirty titles in his list of Chinese 
works on the Shi Jing. Significantly, however, I must add, most of them are 


expositions of our two standard commentaries, as far as I could tell from 
their titles. 


Notes to the Introduction 


1 The title Shi Jing came to be used during the Han period, only after the designation of the Five 
Classics, which included, along with the Shi, the Book of Change, the Book of Documents, the Annals 
of Spring-Autumn, and the Li [Propriety]. 

2 The first song of the Shi Jing, Guo Feng. 

3 The first two chapters of the Shi Jing, Guo Feng. 

4 See my essay “Confucius’s Aesthetic Concept of Noble Man: Beyond Moralism,’ in Asian Philosophy, 
Vol. 16, No. 2 (July 2006). 

5 Perhaps it should be made clear that the allegorical use of a song from the Shi Jing in 
communication is one thing, and it is altogether another matter to interpret a given song as an 
allegory of a historical incident or some Confucian idea. In the latter case, one would be treating the 
song as a particular allegory as used in the past, whereas in the former case, it would be entirely up 
to the user when to use the song, depending on his understanding of it as a song and on the given 
particular circumstance. In this respect, one may say, the Confucian commentators’ allegorical 
reading of the Shi Jing was a search for past “allegories,” whereas the allegorical use of a song by its 
readers would mean its utility in future communication. 

6 For Confucius such must be the universe of the noble man (jun zi), in which both the speaker and 
the interlocutor can play meaningfully a Wittgensteinian language-game. Note especially saying (7). 
Broadly, the power of an allegory comes from its ability to appeal to human sentiments directly and 
vividly. Hence, his saying: “By the Shi you may arouse people.’ Again, this possibility presupposes a 
shared universe of humanity. For Confucius the Shi helps one discover humanity’s universe of 
sentiments. 

7 have noted the philological approach to the classics during the Qing period, but this had much to 
do with textual analysis and was not to question the Confucian approach of the past.) 


THE TRANSLATION 


I. REY Zhou Nan! 


The heading of each chapter in “Guo Feng” contains the name of the region from which the songs in 
the chapter come. While the names of all the regions except in this and the next chapter are followed 
by the character feng, meaning each region's common custom, in these first two chapters the headings 
contain the character nan after the names of the regions, Zhou and Shao, two regions immediately 
south of the royal domain of the Zhou during the dynasty’s earlier times: Zhou the region south of 
Loyang, and Shao the Xian and its vicinity on today’s map. What does the character nan in these two 
headings, Zhou Nan and Shao Nan, mean? There are different theories regarding its meaning. The 
basic meaning of the character is “south.” Shirakawa suggests that nan here connotes music of the 
south (47, 48). 


1. BARE 


led lovd BENS 
ET ZAM 
LIEW 
AG FEB 


FEA iieZ 
SIEWIK 
AER 


RL 
HER EUR 
feast 
ZU 


ae OW Snes 
gee gee 


FEAR 


1. Guan Guan, Ospreys 


Guan guan, cry the ospreys 
On the isle of the river. 
Lovely is this fine maiden, 
Fit match for a nobleman. 


Long and short grow water mallows, 
Left and right, she seeks them. 
Lovely is this fine maiden, 

Day and night, you long for her. 


You seek her but don't get her, 
Day and night you think of her. 
How sad! How sad! 


Turning and tossing on your side. 


Long and short grow water mallows, 
Left and right, she gathers them. 
Lovely is this fine maiden, 


Play qin se,” let us befriend her. 


Long and short grow water mallows, 
Left and right, she chooses them. 
Lovely is this fine maiden, 


Beat zhong gu,’ let us delight her. 


2 Qin and se, two common musical instruments, are often referred to in combination, as in this line. 
They look similar, but gin has seven strings, and se 25. 


a Zhong and gu, again two common musical instruments, are also often referred to together, as in this 
line. Separately, zhong means “bell, and gu “drum.” Note that bells in the Far East are generally to be 
beaten, like drums, to produce sounds. 


2. Be 


By FS 
Vicmmaacay 
MEE BEDE 
Biko TOR 
Se HK 
Eons 


By FS 
lite 
MED DLL 
EEE 
Wei FE 


SHES 
Seah 
HGR, 
HABE 
SRE 
BPRS 


2. The Cloth-plant Spreading 


How the cloth-plant spreads 
Reaching the middle of the valley. 
How dense its leaves. 

The orioles in flight 

Gather on the coppice, 

Singing together jie, jie. 


How the cloth-plant spreads 
Reaching the middle of the valley. 
How lush its leaves. 

Pick them, steam them, 

Make clothes coarse and fine. 


I never tire of wearing them. 


Tell my lady4, 

Iam going home. 

Wash my underclothes, 

Wash my dress. 

What to wash and what not to? 


I am returning home. 


aA lady who attends to a married woman to instruct her the female virtues as well as rules of 


propriety on various occasions. 


3. BE 


RRASEL 
AR OEE 
DEBRA 
FS 


PACE Bd 
Bae EBS 
Boa es ania 
MELIANI ER 


isan 
Balsa 
Bhi oui 
MELIANI BS 


PSH Ze 
Bae 
BOHR 
LilPZR 


3. Chickweeds? 


I pick and pick chickweeds, 

They wont fill this bamboo basket. 
Ah, thinking of this man 

I leave it on the road. 


I climb that steep hill, 

My horse is worn out. 

I drink wine from that metal ewer, 
To still my endless thoughts. 


I climb that high hill, 

My horse turns yellow. 

I drink wine in a buffalo jug, 
To ease my painful thoughts. 


I climb that rocky hill, 
My horse is exhausted. 
My groom is in pain, 


Oh, woe, how I mourn. 


> This may be read as a song sung by a woman and her husband (or lover), who is away on the road or 
gone on military campaign: the first verse by the woman and the rest by the man, thinking of each 


other. 


BAK 
Fy ere 
i UL 
WEES 


BEAK 
a ere 
i 
WIS 


BBR 
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BE 
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4, Drooping Tree 


In the south grows the drooping tree, 
On it, creepers thriving.® 

Oh, happy is our lord, 

Blessed, he is in peace. 


In the south grows the drooping tree, 
On it, creepers teeming. 

Oh, happy is our lord, 

Blessed, he is majestic. 


In the south grows the drooping tree, 
Around it, creepers spreading. 

Oh, happy is our lord, 

Blessed, he flourishes. 


© ‘The first two lines of each verse give an image of good fortune and abundance (Sirakawa, 62-63). 


5. ast 


as TAA 
owes 
HBT i 
Hodes 


A 
SEE 
TR 
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fe > 
ABS TR 


iS 


5. Locusts 


There fly the locusts” 
Xian xian, in great flocks. 
Truly may your offspring 
Flourish in abundance. 


There fly the locusts 

Hong hong, in great flocks. 
Truly may your offspring 

Last generation after generation. 


There fly the locust 

Yi yi, in great flocks. 
Truly may your offspring 
Prosper in harmony. 


7 “I ocusts” in flocks suggests abundance and prosperity. 


6. PEK 


PEZRR 
FOE 
annie 
LZR ZR 


BEZRR 


FLAN Sa 


BEZRR 
TERS 
LPF bit 
AAA 


8 The household the girl is married into. 


6. Young Peach Tree 


How youthful the peach tree, 
How ablaze its flowers! 

This girl is getting married, 
Good for that house.® 


How youthful the peach tree, 
How ripe its fruit! 

This girl is getting married, 
Good for that family. 


How youthful the peach tree, 
How dense its leaves! 

This girl is getting married, 
Good for that home. 


7. AS 


FORE 
RZ TT 
EK 
LRT I 


FORE 
ie P se 
EK 
ZRBE TL 


FROG 
ite THK 
HER 
RBOL 


7. Rabbit Nets 


Su su, quietly they set rabbit nets, 
Hammer the stakes ting ting. 
Stout and brave are the warriors, 
Shields and bulwarks of our lords. 


Su su, quietly they set rabbit nets, 
Spread them at the crossroads. 
Stout and brave are the warriors, 
Comrades of our lords. 


Su su, quietly they set rabbit nets, 
Spread them in the woods. 

Stout and brave are the warriors, 
Trusted men of our lords. 


8. RE 


TOW ee 
ARARAR A 
was 

We oN. 
TOW ees 


ARARAS A 
wa AZ 


RAR AL 
HBR 
RASA 
wa AhZ 
RASA 
Wa fiz 
RASA 
We AZ 


8. Plantain 


Pluck, pluck the plantain’, 
Pluck it. 

Pluck, pluck the plantain, 
You've got it. 


Pluck, pluck the plantain, 
Grab it. 

Pluck, pluck the plantain, 
You gather it. 


Pluck, pluck the plantain, 
Put it in the apron. 
Pluck, pluck the plantain, 
Collect it in your skirt. 


? This plant was believed to be good for women desiring babies. 


9. Rie 


STA 
ARTIS 
wes Wee 


AAT ACE 
VEZ EZR 
AAAS 
TZ 
ARATE 


SASS 
HAE 
LPT Bit 
BREEN 
EZ EAR 
AAAS 
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SASS 
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LPT Bit 
PRY 
EZ EAR 
AAAS 
TZ 
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9. Broad Han!9 


In the south stands the soaring tree, 

You may not rest under it. 

On the Han"! appears the goddess of the 
river, !? 

You may not lust after her. 

Oh, so broad is the Han, 

You may not swim it. 

Oh, so long is the Jiang,’ 

You may not raft it. 


Here the brushwood grows thick and tall, 
I shall cut the sagebrush. 

When the goddess comes to be married, 
I shall feed her pony. 

Oh, so broad is the Han, 

You may not swim it. 

Oh, so long is the Jiang, 

You may not raft it. 


Here the brushwood grows thick and tall, 
I shall cut the brambles. 

When the goddess comes to be married, 
I shall feed her pony. 

Oh, so broad is the Han, 

You may not swim it. 

Oh, so long is the Jiang, 

You may not raft it. 


10 Yoshikawa reads this song as a song admiring the unapproachable purity of a fine maiden 
(Yoshikawa, 51). 


1] The Hanshui, a tributary of the Yangzi. 
12 Shirakawa’s reading (71). 
13 Te, the Yangzi. 


10. 7 


10. The High Banks of the Ru 


RSA Along the high banks of the Ru!4 
A ELEEIKC I go cutting boughs and stems. 
ALA Not seeing you!” 

ACA AG) I feel a pang like morning hunger. 
NE CiNeLeI=T Along the high banks of the Ru 
AS ERE I go cutting boughs and twigs. 
BAe +t I now see you, 

APOGEE You haven't deserted me. 

Fj Fe AE, The bream has a red tail,!° 

ES UU The royal house!’ is ablaze. 

FE CUT Za Though it is ablaze 

ROBE LI Our parents are near us. 


14 A river that flows in the northwest Henan. 


15 Th this line (and also in the next verse) the speaker is using the word jun zi, addressing her husband 
(see, e.g., Shirakawa, 74; Yoshikawa, 54). 


16 4 fish was believed to get its tail red when strained. Reading this song (the first two verses) as a 
love song, Shirakawa finds the last verse probably an addition from another song (75, 76). 


17 The Shang dynasty? 


11. BZ ok 
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PIRATE 
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11. Qilin’s Hoofs 


The gilin’s hoofs,'® 
May the sons of our lord prosper. 
Ah, the gilin! 


The gilin’s brow, 
May the offspring of our lord prosper. 
Ah, the gilin! 


The qilin’s horns, 
May the kinsmen of our lord prosper. 
Ah, the gilin! 


18 The qilin is an imaginary creature, an auspicious animal, whose feet never tread on growing plants 
or living insects. It was believed to appear in times of sage kings. 


Il. BS Shao Nan!? 


12. HB 


MENS ER 
MEMS FEZ 
LFF bi 
FPA Z 


MEMS ITZ 
LPF oi 
FY PARE Z 


MENS HR 
EIS 1 0 
LPF bit 
FPA 


12. Magpie's Nest 


In a magpie’ nest 

Lives the cuckoo. 

This girl is getting married, 

Welcome her with a hundred coaches. 


In a magpie’ nest 

The cuckoo makes a home. 

The girl is getting married, 

Send her off with a hundred coaches. 


In a magpie’s nest, 

The cuckoo fills it with its young. 
The girl is getting married, 
Celebrate it with a hundred coaches. 


13. REE 


FOULRS 
Dede 
FOAL 
IML 


TORS 
Pez 
POA 
DMRS 


HZ Hef 
FABLES 
#0Z milSiTS 
Wy ee 


13. Gather the White Mugwort 


She gathers the white mugwort 
By the pool, by the shallows. 
Where does she use it? 


At the sacrifice to the lord’s ancestors. 


She gathers the white mugwort 
Down in the ravine. 
Where does she use it? 


In the lord’s ancestral hall. 


Her wig, tall and solemn, 

She attends the sacrifice through the night. 
Her wig, moving quietly, 

She withdraws to her room. 


14. se 


BRE yt 
ig 48 Ft 
ALAA 
Ly hp 
INST GLE 
J TGSLE. 
Buc bil bee 


bf L 
SRR 
RGF 


INSEL 
J TGHSLLE. 
Bolas 


Paisapcian| 
BARHGK 
ALAA 
Bul eans 
INGLE 
JEL. 
BOL 


14. Cicada 


The cicada chirps, 

The grasshopper skips. 
Not seeing you, 

My heart was anxious. 
I see you, 

Now we are together, 
My heart is calm. 


I climbed the south hill, 
Gathered the bracken. 
Not seeing you, 

My heart fretted. 

I see you, 

Now we are together, 
My heart is joyful. 


I climbed the south hill, 
Gathered the bracken. 
Not seeing you, 

My heart was in pain. 

I see you, 

Now we are together, 
My heart is at rest. 


15. SReB 


TOR 
PANEL ZA 
TORR 
TAser rit 


POM Z 
HEE Beis 
PLANS 
it ESoat Ne Se 


POE 
AN e lB 
EUS UZ 
ATIF. 


15. Gather the Duckweed 


Gather the duckweed 

By the banks of the south stream. 
We gather water-grass 

In that little creek. 


Put them 

In bamboo baskets, round and square. 
Boil them 

In pots and kettles. 


Place them 
Under the door of the ancestral hall. 
Who offers them at the sacrifice? 


The youngest maiden, the pure one. 


16. He 


aor fe Ae 
DINK 
EAP AC 


orf APSE 
Dy) 
EAA 


Bort Ae 
DNs FF 
EAP rat 


16. Wild Pear Tree29 


How thriving is this wild pear tree! 
Do not lop or cut it, 
The Lord of Shao camped under it. 


How thriving is this wild pear tree! 
Do not lop or harm it, 
The Lord of Shao rested under it. 


How thriving is this wild pear tree! 
Do not lop or uproot it, 
The Lord of Shao slept under it. 


20 According to tradition, this poem was sung by the people of Shao in praise of the benevolent rule 
of the Lord of Shao. He was believed to have stayed under this wild pear tree during his visit to this 
village, instead of troubling the villagers for his sojourn. 


17. {7 


EM Te 
aR AX 
id | ee 
ren Hee FS 
(i) DARK Fe 
riers SCE AR 
{i DAE Bak 
BE BA 
BARE 


eri EEE 
(i) DARE 
riers SCI AR 
(i) DADE Bas 
BE BAA 
DANE GE 


17. Dew-Drenched Path 


The path was drenched with dew, 
Wasnt it late at night? 
I said too much dew on the path. 


Who says the sparrow has no beak? 

How come it bores a hole in my roof? 

Who says you have no family? 

How come this suit is brought against me?7! 
Though you bring this suit against me, 

This will not bring us together. 


Who says the rat has no teeth? 

How come it bores a hole in my wall? 

Who says you have no family? 

How come this plaint is brought against me? 
Though you bring this plaint against me, 
Still I will not marry you. 


21 Apparently in ancient times, a young woman could be brought before the magistrate for rejecting a 


proper marriage arrangement. 


18. #R=E 


ARE ZZ 
REA ZS 


FEWE EME 


AE 
FEW ESM 


Haak 


FEW E EME 


iP AZS 


18. Lamb Skins 


In lamb skins 

Sewn with white silk thread in five strands, 
He is withdrawing from office for meal, 

In easy, staid steps. 


In lamb hides 

Sewn with white silk thread in five strands, 
In easy, staid steps, 

He is withdrawing from office for meal. 


In a lamb skin coat 

Sewn with white silk thread in five strands, 
In with easy, staid steps, 

He is withdrawing from office for meal. 
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FLEA BE 
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19. The Thunder Rolling 


The thunder rolling 

On the sunny side of the south hill, 
Why must you be on the road again? 
Never seeking to take rest? 

My tender husband, 

Come back to me, come back to me. 


The thunder rolling 

Along the south hill, 

Why must you be on the road again? 
Never seeking to take leave? 

My tender husband, 

Come back to me, come back to me. 


The thunder rolling 

Below the south hill. 

Why must you be on the road again? 
Never seeking to take rest? 

My tender husband, 

Come back to me, come back to me. 


20. A he 
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20. Plum Throwing 


I am throwing the plums,” 


Ah, seven of them left.”° 
Any man desiring me, 


This is your fine chance. 


I am throwing the plums, 
Ah, three of them left. 
Any man desiring me, 


Now is your chance. 


I am throwing the plums, 
Ah, the bamboo basket is empty. 
Any man desiring me, 


It's time to say so. 


22 There are several different readings of this song. This translation follows Shirakawa (100-102) and 
Mekada (17-18). According to the custom of the time, young women would throw plums or other 
fruits at men they liked. See No. 64, “Quince.” 


23 This line in the Chinese text simply says “Ah, seven of them.” In view of the other two verses, one 
may read it as “seven of them remaining.” 


21. /)\E 
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21. Little Stars24 


Those little stars twinkling, 

Three or five in the east. 

In silence, we walk through the dark, 
It's still night in the palace. 

Truly fates are not equal. 


Those little stars twinkling, 

Orion and the Pleiades. 

In silence, we walk through the dark, 
Carrying coverlets and bedclothes. 
Truly fates are not the same. 


24 This song is commonly read as the song of a court lady lamenting her fate compared with that of 
the wife of her lord or of someone favored by him. 


22. LAE 
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22. The Yangzi Has its Branches 


The Yangzi has its branches. 
This lady goes to be married 
Without taking us along.”° 
Without taking us along, 
She will be sorry later. 


The Yangzi has its islands. 
This lady goes to be married 
Without taking us with her. 
Without taking us with her, 
She will grieve later. 


The Yangzi has its forks. 
This lady goes to be married 
Without stopping to see us. 
Without stopping to see us, 
She will sing a lament later. 


25 When a lady was to get married in old times, it was customary to take her bridesmaids along with 
her. This song is variously read. The Yangzi, of course, has many branches and islands. This lady, who 
goes to get married “without taking us along’, is compared to a large river without its branches. 


23. ERATE ES 23. Dead Roe Deer in the Field 


HY SCs A roe deer lies dead in the field.*° 
Aa wz Wrap it in white rushes.?” 
ALBERS A girl dreams of spring,”® 
whiz A monk”? seduces her. 

PAT ERIK Brushes grow in the wood, 

HY y SGIEE A deer lies dead in the field.*° 
Seana Bundle it in white rushes, 
ABU There is a girl as fair as jade. 
AYA > Ah, don't rush, slowly, slowly. 
AERP 7S Don't touch the towel on my girdle, 
AES ETH Don't let the dog bark. 


26 In this opening line, the character jin refers to a small species of roe deer (hydropotes inermis 
argyropus), which grows no antler. 


= TG give it as a present to a girl. 
28 Meaning a girl who is eager to have a man. 
29 Shirakawa’s reading (107). 


30 Th this line the character Ju is used to mean the common species of deer, in contrast with jin earlier. 
Generally, the difference between Ju and jin is ignored by commentators. But it seems that the key to 
the understanding of this song lies in the recognition of the difference. Takata notes that sending a jin 
is a cheaper act of gift than sending a Ju, though he does not pursue this implication (see Takata, 93). 
The song seems to suggest that a jin is a gift for a girl who deserves a seducer, whereas a lu is a gift for 
a girl who is as pure or fair “as jade.” 
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24. How Resplendent 


How resplendent 

Are those blossoms of the cherry! 
How dignified and lovely 

Are those carriages of the royal bride! 


How resplendent 

Are those blossoms, like peach and apricot 
flowers! 

She is granddaughter of King Ping,*! 

Child of the Duke of Qi. 


What do you angle fish with?°? 
A line twined with silk thread. 
She is child of the Duke of Qi, 

Granddaughter of King Ping. 


31 The thirteenth king of the Zhou dynasty (770-719 BCE). 


32 The image of angling fish is often used in songs of marriage 
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25. Zouyu>? 


There thrive the reeds in the field. 
At one shot five boars. 


Ah, the marvelous zouyu.*4 


There thrives the sagebrush in the field. 
At one shot five yearlings. 
Ah, the marvelous zouyu. 


33 An auspicious mythological animal, which was believed to appear during the rule of a sage king, a 
creature which looks like a white tiger with patterns in black, and does not eat living beings. 


34 There are different readings of zouyu in this line. According to one view, zouyu designated officials 
of the royal hunting grounds. I follow this reading (see Takata, 99). 


III. EB ffl, Bei Feng? 


3° The three chapters beginning with “Bei Feng” contain songs from the state of Wei, situated in the 
northern part of today’s Henan. “Bei” in the title of this chapter, as “Yong” in that of the next, was 
originally the name of a separate state, but later became a part of Wei. 
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26. Cypress Boat?© 
Adrift, that cypress boat 
Flows down the river. 

Dan dan { am sleepless, 

As though in deep anguish. 
Wine I do have, 

It may cheer me up. 


My heart is not a mirror, 

It cannot reflect. 

Brothers too I have, 

They are not to be counted on. 
Once I went to them for help, 
I met their anger. 


My heart is not a stone, 

It cannot be turned over. 
My heart is not a mat, 

It cannot be rolled away. 
My conduct blameless, 
None can pick my failures. 


Unbearable is my grieving heart, 
I resent those mean-spirited ones. 
I have suffered malice plenty, 
Received insults not few. 

In silence, thinking of this, 

I stay awake, my heart pounding. 
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Oh, sun and moon, 

Why do you eclipse each other? 
My heart in sorrow 

Is like unwashed clothes. 

In silence, thinking of this, 

I wish I could fly away. 
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27. Green Dress? 7 


Ah, the green dress, 

The green dress, the yellow lining. 
My heart is grieving, 

Will this ever end? 


Ah, the green dress, 

The green dress, the yellow skirt. 
My heart is grieving, 

Will this ever cease? 


Ah, the green thread, 
You spun it. 

I think of you, now gone, 
You lived blameless. 


Ah, this thin hemp shirt, 
The cold wind is blowing. 

I think of you, now gone, 
Truly you captured my heart. 


36 Shirakawa reads this song as a lamentation of a woman who has suffered much misfortune, 
possibly unhappy marriage (120). The song doesn't give any indication of the source of her anxiety or 
misery. However, it may not be hard to imagine many possible sources of misfortune, especially for 
women in the patriarchal Zhou society. 


a? Many commentators read this song, interpreting the meaning of the phrase “green dress” in terms 
of Confucian symbolism. Rejecting such a reading, Shirakawa reads it simply as a song in which the 
grieving husband thinks of his deceased wife, looking at her old green dress (122, 123). See also 
Shirakawa’s work Shikyo, p. 37, for her criticism of the Confucian reading of the song. I essentially 
follow her reading, which seems only natural. One wonders if the Confucian commentators of the 


past were unable or unwilling to allow the surviving husband's grieving as something a true 
gentlemen might do. 
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28. Swallows, Swallows?® 


Swallows, swallows in flight, 
Flapping their wings. 

She is returning home, 

I send her off in the field. 
She is far now, out of sight, 
Tears flow like rain. 


Swallows, swallows in flight, 
Now up, now down. 

She is returning home, 

Far, far I escort her. 

She is far now, out of sight, 
Standing still, I weep. 


Swallows, swallows in flight, 
Up and down, calling. 

She is returning home. 

I send her off to the south. 
She is far now, out of sight, 
Truly my heart is saddened. 


How considerate she was, 

Her heart true, never frivolous. 
Always gentle and loving, 

Her bearing graceful and courteous. 
Mindful of our late lord, 

She encouraged me. 


38 Traditionally, this poem is read as a song in which Zhuang Jiang, the wife of Duke Zhuang, sends 
off one of his secondary wives, after the death of the Duke. This reading may make sense especially in 
view of the final verse (the last two lines). However, this last verse appears, in more than one way, out 
of line with the preceding ones, which one may read simply as a song in which one lady is sending off 
another (Yoshikawa, 109). The final verse may be a later addition. 
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29. Sun and Moon?” 


Oh, sun, oh, moon, 

Shine on the earth below. 

A man like this 

Never settles down in life. 
How can he be relied upon? 


He no longer turns to me. 


Oh, sun, oh, moon, 

Cover the earth below. 

A man like this 

Is never kind to others. 

How can he be relied upon? 
He no longer responds to me. 


Oh, sun, oh, moon, 

Rise from the east. 

A man like this 

Never says fine words. 

How can he be relied upon? 
I wish I could forget him. 


Oh, sun, oh, moon, 

From the east they rise. 

Oh, father, oh, mother, 

You have raised me to no good end. 
How can he be relied upon? 

He doesn't treat me right. 


39 A wife's song lamenting her faithless husband. 
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30. Windy Day 


That windy day was so violent, 
You looked at me and laughed. 
Joking wildly, sneering cruelly, 
My heart was in pain. 


That windy day so stormy, 
Kindly you agreed to come. 
You neither went nor came. 


Endless were my thoughts. 


That windy day so dark, 
So dark without sun. 
Awake, my sleep is gone, 
Deep in thought, I sigh. 


How dark the clouds, 

Thunder growling, 

Awake, sleep is gone, 

Deep in thought, my heart cries. 
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40 4 town in the state of Wei. 


31. Beat the Drums 


Tang tang, the drums beating, 

They leap swinging their weapons, 

They build walls in the capital, fortifying 
Cao.*? 


We alone march to the south. 


Led by Sun Zizhong, 

We came to subdue Chen and Song, 
But now we are left behind. 

My mind is full of worries. 


Here we stay, here we camp, 
Here we lose a horse, 

We search for it 

In the woods. 


With you I swore 

To live and die through hardship, 
Holding your hands, 

I vowed to grow old together. 


Ah, so far away! 

I no longer live with you. 

Ah, so far away! 

I no longer keep my words to you. 
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32. Gentle Breeze*! 


A gentle breeze from the south 

Blows to the budding thorn-bushes. 
Young and tender are the buds, 

Our caring mother toils day and night. 


A gentle breeze from the south 
Blows to the hard thorn-bushes. 
Our mother is wise and kind, 


None among us is a decent man. 


There is a cold spring 
Outside the town of Jun. 
She has seven sons, 

She toils day and night. 


Bright orioles, 

How pleasant are their songs! 

She has seven sons, 

None comforts the mother’s heart. 


41 as some commentators suggest, this poem seems based on the story of a woman who worked hard 
to raise seven sons, none of whom, however, grew up to relieve her of her hardship. See Shirakawa, 
137 and Waley, 71. Is one of her sons lamenting his mother’s life of hardship in this poem? 
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33. Cock-pheasant 


The cock-pheasant flies up, 
Flapping its wings. 

It is my love for you 

That has brought me this trouble. 


The cock-pheasant flies up. 
Crying high and low. 
Truly it’s you 

That wears out my heart. 


I look up at the sun, the moon, 
Endless are my thoughts. 

The road to you is so far, 
When will you come home? 


Oh, gentlemen, 

You don't know what true virtue is. 
I hurt none, I seek nothing, 
Wouldn't this be good enough? 
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34. The Gourd Has Bitter Leaves 


The gourd has bitter leaves, 

The ford is deep to cross. 

If it's deep, take off your clothes, 
If it's shallow, tuck up your skirts. 


The ford is in full flood, 

Wistful is the pheasant’s call. 

So why not let the axle get wet?“ 
The pheasant is seeking her mate. 


In unison the geese are crying, 
Sunrise, it’s daybreak. 

Young man, if you seek your bride, 
Cross the ice before it breaks away. 


The boatman beckons, calling. 
Others may cross, not I, 
Others may cross, not I. 

I will wait for my girl. 


42 This line (ji ying bu ru gui) is usually translated: “The ford is deep, yet the axle does not get wet.” 


But see Takata, 145. 
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35. Valley Wind 


Xi xi, blows the valley wind, 
Bringing clouds, bringing rain. 
“Strive to be of one mind, 

Never be angry with each other” 
“You pick turnips and radishes, 
Not by the lowers parts.”*° 
Never lose your kind voice, 


And I will be with you till death. 


I was leaving home, walking slowly, 
Heavy in heart. 

You didn't accompany me far, 

Sent me off at the gate. 

Who says the sow thistle is bitter? 
It’s as sweet as the shepherd’s purse. 
You enjoy your new bride, 

As though your own sister. 


It’s the Wei that makes the Jing dirty.” 
How clear its shoals! 

You enjoy your new bride, 

And see me not good enough for you. 
Don't go near my fish-dam, 

Dont touch my fish-traps. 

I have been abandoned, 


Why should I care about what's left behind 
me? 


43 Though one usually eats only the lower parts. Probably cited in these four lines in the middle of 
this verse are two common sayings. 


44 The Jing, a river in Shaanxi, later flows into the Wei. 


HERZ 
FAIL 
HEE ZR 
TK UFZ 
HAC 
HAG 
SLES 
HED BUL 


ARAN 
UES 
EBH EA 
BUTANE 
aera 
Sere 
PLETE 
bey FH 





BRA Ae 
DR EMEIES 


ELBE TES 
DAR EIES 
ACAI 
Den BoE 

Nik Eg 


TPR ARE 


{Ee 


i 


Coming to deep water, 

I rafted it, boated it. 

Coming to shallow water, 

I swam over and under it. 

Whatever was available or not, 

I strove to find it. 

When the neighbors were in trouble, 
I did my utmost to help them. 


Instead of caring for me, 

You regard me as your enemy. 

You dim my good reputation, 

This ware will not sell. 

In the past, to relieve this family of poverty, 
With you I toiled like a slave. 

Now that the family is well-off, 

You treat me as if I am poison. 


I have kept a good store of food, 


So you will again make it through this 
winter. 


Enjoy your new bride, 

You will survive, thanks to me. 

Your violence, your abuse, 

You gave me so much hardship. 
Don't you remember those early days, 
When I came and we lived happily? 
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36. How Wretched*? 


How wretched, how wretched! 

Why not return? 

Were it not for your sake, 

What should I be doing here in the dew? 


How wretched, how wretched! 

Why not return? 

Were it not for you, 

What should I be doing here in the mud? 


ss Traditionally, this song is interpreted in view of some historical incident or other. Shirakawa, 
however, reads it as a song in which a woman is urging her man to give up whatever detains him in 
the present wretched condition, and to return to their old village (149). 


37. Fe 37. Scrubby Hill 


BAZ ES The cloth-plant on the scrubby hill, 

Any at. Z BRIS How far apart its joints have grown! 

MAS Uncles, elders,*° 

(we Ath Why so many days? 

{ny EL get What makes you stay there? 

IDF EL, You must have company with you. 

{ny Ae Why so long? 

DFS Dt, You must have reason. 

INES My fox fur coat is tattered and frayed. 

PEFR OAR There is no wagon that hasn't gone to the 
east. 

NMA(AS Uncles, elders, 

PRE AR Ea [i] You no longer share life with us. 


46 Who are these “uncles” and “elders”? Are they soldiers gone on a military campaign? The poem has 
been read in various ways. I read it as a poem in which the wives left behind are wondering or rather 
questioning why their husbands were so long gone, not necessarily distrusting them. Let us keep in 
mind that they were living in the ancient world, in which few of the common populace would have 
known such things as public information or letter-writing, and were utterly in the dark, except 
through rumors, as to why their “uncles and elders” were gone away for so long, and who were or 
what was keeping them, and where, once these men were taken away from them. Indeed, people 
would have had little conception of war, engaged by the ruler or government, which might have 
appeared to them like some invisible, mysterious agent wielding power of coercion. Or else, for them 
going to war was merely what men folks were expected to join, just as going away to work at a far- 
away place building levees along the flooded Yellow River—except that in a war they were going to 
participate in a mass killing for an unknown length, and nobody knew when and whether they would 
ever return home. 


IRS ES How wretched and fallen you are! 


Tate Z You, stragglers! 
Pons Uncles, elders, 
Bee How flashy you are, with your ear-plugs!*” 


47 Ear ornaments. 


38. iS 38. How Stately 

fils fl How stately, how stately, 

Fie aE He is about to do the Wan dance.*® 

AloZ Jp The sun high in the middle of the sky, 

AEB Ela He is up on the stage, in the front row. 

Fe feetee How mighty this tall man looks! 

AS Sie BABE He is dancing the Wan dance in the duke’s 
yard! 

AA AE Strong as a tiger, 

DUR QAR He holds the reins as though ribbons. 

Fe aes The flute in the left hand, 

ARE The pheasant plume in the right, 

DAE His face red as though smeared with ochre. 

ASS GES The duke hands him a goblet. 

mEZ=EcS On the hill grows the hazel tree, 

beer > On the lowland the licorice. 

Hitt JE Of whom is he thinking? 

PORE A Of the noble man of the west. 

‘HSE AS Ah, the noble man 

PET ZAG Of the west!*? 

oP group dance by men. 


#9 Why suddenly this last verse, referring to the “noble man of the west” in the dancer’s mind? 
Traditionally, this poem is to be understood especially in view of these last lines, which have nothing 
to do with the dance. Indeed, the poem reads like one about the dancer as person (“big man”), and 
less about his dancing manner. Words such as “stately,” “strong, “grand manner” may be read more 


properly as describing the man rather than his dancing manner. I follow the usual reading of “the 
noble man of the west” as the Zhou king, under whose wise rule every man of talent would find his 
rightful place. The dancer in this poem is a “big man,’ which means man of extraordinary quality or 
capacity, but he is merely a dancer at this court of the duke of Wei. Hence his longing for the “noble 
man of the west.” 
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50 One of the main rivers in Wei. 


39. Spring Water 


That spring water gushing out 
Flows into the Qi.’ 

How I long for Wei! 

No day passes without that thought. 
How dear are my cousins! 


I take counsel with them.*! 


“On my journey leaving Wei, I lodged at Zi, 
Drank my farewell wine at Ni. 

A girl going away to be married 

Leaves behind her parents and brothers. 

I shall visit all my aunts, 

Also my eldest sister.” 


“On your journey to Wei,” you should lodge 
at Gan, 


Drink your farewell wine at Yan. 

Oil the wheels, tighten the axle, 
Before resuming your ride. 

You will soon reach Wei, 

What mishap would happen to you?” 


>| This is a poem of a woman longing to visit her parents in Wei. Its mentioning of several particular 
place names seem to indicate that it is based on an actual story. 


52 For the reading of chu in this line and also in the previous one, I follow Yoshikawa (152, 153). 
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53 The name of a river. 


I think of Fei Quan,”? 

With a long sigh, 

I think of Xu and Cao,”* 

My heart pounding. 

Get the carriage ready for a ride, 
That I may be rid of this grief. 


>4 Both the names of places in Wei. The poem doesn’t indicate why the woman thinks of these places. 
One may only assume that there are untold episodes in the actual story on which the poem is based, 
probably a story with which people of Wei then were familiar. 
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40. North Gate 


I go out the north gate, 

Deep in my despair, 

Utterly destitute, impoverished. 
Nobody knows my misfortune. 
All is over. 

Truly, it’s Heaven's doing, 

Why speak of it? 


The king’s business comes to me, 
Government business is piled on me. 
I come home from work, 

Everybody in the house blames me. 
All is over. 

Truly, it’s Heaven's doing, 

Why speak of it? 


The king’s business is sent down to me, 
Government business keeps piling on me. 
I come home from work, 

Everybody in the house reproaches me. 
All is over. 

Truly, it’s Heaven's doing, 

Why speak of it? 
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41. North Wind 


Cold blows the north wind, 
Heavy falls the snow. 

If you really love me, 

Take my hand and go with me. 
Dont waver, don’ tarry. 
Quick! 


The north wind whistles, 

The falling snow blinding. 

If you really love me, 

Take my hand and go with me. 
Dont waver, don’ tarry. 
Quick! 


Nothing is red unless it’s a fox, 
Nothing is black unless it’s a crow. 
If you really love me, 

Take my hand and ride with me. 
Dont waver, don’ tarry. 


Quick! 


°° Both fox and crow are considered animals of bad omen. 
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°© Of the city wall. 


42. Quiet Girl 


Quiet girl, so pretty, 

She was to wait for me at the corner of the 
wall.°¢ 

Hiding,°’ she didn’t appear, 


Scratching my head, I paced back and forth. 


Quiet girl, so lovely, 

She gave me a red flute, 
Deep crimson. 

How delightful is her beauty! 


Coming from the meadow, she gives me 
reed-ears. 


Truly beautiful and special. 
I don’t mean you”? are beautiful, 
You are a gift from a beautiful woman. 


>/ Tentative. The character ai is read in many different ways (see Takata, 179). 


on Addressing the reed-ears. See Takata, 180. 


43, Te 


AeA Bright shines the new terrace, 

TAZ a Boundless spreads the Huang He.°° 

AHEM 7 SE He has come seeking a lovely mate, 

SEC ME Finds a pigeon-breasted woman barely alive. 

Ape A i High rises the new terrace, 

YH 7K The river washes over the shore. 

AHEM, 7 He He has come seeking a lovely mate, 

SEE INE Finds a pigeon-breasted woman not quite 
dead. 

fag ZA You spread fish nets 

SAI BME, 7 But catch a wild goose tangled. 

AHEM 7 SE He has come seeking a lovely mate, 

4 EL Gt Gets a cripple. 


43. New Terrace? 9 


>? The following poem is commonly read as a satire criticizing the extreme debauchery of Duke Xuan 
of Wei. According to the Zuo Chuan, a woman was being brought from Qi to marry the duke’s son, Ji. 
Duke Xuan, finding her beautiful, decided to take her as his own wife. Apparently, the duke had had 
this “new terrace” built for his son to receive his bride. The story in the poem does not agree with the 
episode, but it was meant to be a satire; probably people of Wei, familiar with the incident, understood 
its hidden meaning. 


60 The Yellow River. 
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61 This poem too is traditionally read in light of a tragic incident involving Ji, the son of Duke Xuan of 
Wei. In this incident, Ji and his step-brother, Shou, are assassinated on their way to Qi, due to an 
intrigue plotted by another stepbrother of Shuos. One commentator speculates that this poem was 
sung by Shou’s wet-nurse. According to the Zuo Chuan, Ji and Shou left for Qi separately. Hence, “two 


44. Two of You in a Boat®! 


Two of you riding in a boat, 

Your figures drifting, drifting away. 
Anxiously I think of you, 

My heart pounding. 


Two of you riding in a boat, 
Floating, floating away. 
Anxiously I think of you, 
May no calamity befall you. 


of you leaving in a boat” may be read simply as an image for their shared end. 


IV. #G/B\ Yong Feng®2 


62 For this chapter title, see note 35. 
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45. Cypress Boat 


Afloat is that cypress boat 

In the middle of the river. 

That man, two hanging locks over his brow, 
Will truly be my mate. 

Till death I vow no one else will be. 

Oh Mother, oh Heaven, 

You don't understand my heart. 


Afloat is that cypress boat 

Near the river bank. 

That man, two hanging locks over his brow, 
Will truly be my companion for life. 

Till death I vow no one else will be. 

Oh Mother, oh Heaven, 

You don't understand my heart. 
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ae Traditionally this song is read as a ballad referring to the corrupt, wanton life inside the palace 
walls of the court of Wei. After the death of Duke Xuan, his son Shuo, who had plotted with his 
mother the assassination of his two older brothers, succeeds him. His mother, that is, Duke Xuan’s 
widow, then makes love with her own step-son, Wan, born from another woman. The widow was the 
very woman whom Duke Xuan had snatched from his son, Ji, as she had been brought from the 


46. Star-thistle Over the Wall 


Star-thistle grows over the wall, 
Dont clear it away. 

What is said in the bed-chamber 
May not be told, 

When told, 

It would be an ugly story. 


Star-thistle grows over the wall, 
Dont pull it away. 

What is said in the bed-chamber 
May not be revealed in full, 
When revealed, 

It would be a long story. 


Star-thistle grows over the wall, 
Don't remove it. 

What is said in the bed-chamber 
May not be recited, 

When recited, 


It would be a shameful story.® 


neighboring state, Qi, to marry the young man. (See note 59). 
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47. Companion Till Death 


Your companion till death. 

From her hairpins hang six gems, 

Ah, stately, gracious, 

Like mountain, like river. 

How well her embroidered gown suits her. 
That she should suffer misfortune,°° 


How was it possible? 


How resplendent, how resplendent 
Her pheasant-wing dress. 

Her black hair like clouds, 

She shuns false side-locks. 

Ear-plugs of jade, 

A small ivory comb in her hair, 

Her brow high and white. 

Oh, as though she were from Heaven, 
As though she were a goddess. 


How gorgeous, how gorgeous 
Her red silk robe. 
Underneath it white crépe, 
Her thin undergarments. 
Her eyebrows clear, 

Her forehead high. 

Truly such a lady 

Is the beauty of the land! 


64 This line expresses the vow of marriage. It is commonly taken to refer to the marriage of Lady Xuan 
of Wei. 


65 Shirakawa’s reading (178-9). (See also Mekada, 40).The phrase bu shu in this line is commonly 
read in the sense of immoral or indecent, as the poem is traditionally interpreted to refer to the 
debauchery of the wife of Duke Xuan of Wei. 
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48. Mulberry Field®® 


Let’s gather the dodder 

In the village of Mo. 

Whom am I thinking of? 

The lovely Jiang sister. 

She waits for me in the mulberry field, 
Meets me at Shang Gong, 

Accompanies me to the banks of the Qi. 


Let’s reap the wheat 

North of Mo. 

Whom am I thinking of? 

The lovely Yi sister. 

She waits for me in the mulberry field, 
Meets me at Shang Gong, 

Accompanies me to the banks of the Qi. 


Let’s gather the charlock 

East of Mo. 

Whom am I thinking of? 

The lovely Yong sister. 

She waits for me in the mulberry field, 
Meets me at Shang Gong, 

Accompanies me to the banks of the Qi. 


66 Shirakawa reads this song as a song sung by mulberry-picking girls (182). 


AQ, BE 7 FEF 49. How Quarrelsome the Quails 


BC IESE How quarrelsome the quails! 
HE Ge How rapacious the magpies! 
AZ ARES How mean this man! 

FR FS I am to call him “brother”! 
He 7 pee How rapacious the magpies! 
BC IESE How quarrelsome the quails! 
AZ FRE How mean this man! 


ROBE I am to call him “lord”! 
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50. Pegasus in the Middle of the Sky®/ 


Pegasus in the middle of the southern sky, 
We are building the palace on the Chu hill. 
Setting the direction by the sun, 

We are building the Chu palace. 

We will plant hazels, chestnuts, 

Catalpas, paulownias, lacquer-trees. 


We will cut them to make gin se.°° 


Climb up to the old parapets, 

And look down over Chu. 

Over the Chu hill, the Tang hill, 

The Jing hill, the Jing mound. 

Go down and see the mulberry fields. 
The oracle foretells auspicious, 

All truly good. 


A blessing rain has come. 

Order the head groom 

To ready the carriages early by starlight. 
We will rest at the mulberry fields. 
Our lord is not an ordinary human,°’ 
His deliberation far-reaching and deep, 


This land of three thousand steeds and 
mares. 


67 This is a poem celebrating the rebuilding of the palace of the court of Wei, after two years of its 
evacuation from the capital because of the invasion from the north by the Di tribes. 


68 On qin se, see note 2. 


©9 This line refers to Duke Wen of Wei, during whose rule the court recovers from its years of intrigue 
and corruption. With the help of Duke Huan of Qi, he is building a new capital on the hill of Chu. 


51. tg 51. Rainbow 


Healy ware The rainbow in the east, 

FZ ENA Nobody dares point at it. 

LFATT A girl goes away to be married, 

Soe EB AC EE Leaving behind her parents and brothers. 
HAE pe The morning rainbow in the west 

Se HH EL ly Brings rain till noon. 

LFATT A girl goes away to be married, 

ve ULE SCE Leaving behind her parents and brothers.”° 
TFA Z ATH But a girl like this 

eat, Longs for marriage. 

Ke Ath, She is not to be trusted, 

Aart, She doesn't know her lot. 


70 | read the first two verses of this poem as lines citing two common sayings: the first two lines in 
each verse concern the rainbow, and the last two in each verse are about the girl’s marriage. The third 
verse is clearly a warning against a girl who is too eager to get married. A word about a common belief 
about the rainbow in ancient China. The rainbow was then seen as the phenomenon of love-making 
between Heaven and Earth, to which one was not to pay special attention. The last verse may be read 
as referring to a girl who shows too much interest in this phenomenon. 
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52. Look at the Rat 


Look at the rat, it has a skin. 

A man without etiquette, 

A man without etiquette, 

What is he doing without dying? 


Look at the rat, it has teeth. 

A man without decency, 

A man without decency, 

What is he waiting for without dying? 


Look at the rat, it has a body. 
A man without propriety, 

A man without propriety, 
Why doesnt he die quickly? 
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53. Pole-banners 

High rise the pole-banners”! 
In the field outside Jun. 

The reins of white silk braided, 
Four fine horses. 

That handsome gentleman, 
What shall we offer him? 


High rise the pole-banners 

In the city of Jun. 

The reins of white silk plaited, 
Five fine horses. 

That handsome gentleman, 
What shall we give him? 


High rise the pole-banners 

In the castle of Jun, 

The reins of white silk twined, 
Six fine horses. 

That handsome gentleman, 
How shall we speak to him? 


71 Note that this song (in the original) mentions three different types of polebanners: (1) a banner 
with a line of oxtail tips attached to the pole top, (2) a banner with figures of hawks drawn on it, (3) a 
banner with a string of bird feathers attached to the pole top. (See Takata, 218). 
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54. Gallop, Gallop’ 


Gallop, gallop, 

I must go home to console the Duke of 
Wei. 

Gallop my horses day and night, 

To reach Cao. 


The Great Officers are after me, crossing the 
fields! 


This worries me. 


You disagree with me, 

I cannot return home. 

I see you all displeased, 

But my thoughts won't go away. 


You disagree with me, 

I cannot return home. 

I see you all displeased, 

But my thoughts won't stop. 


I climb that mound 

And pick the meng.’* 

Women worry too much, 

Yet each has her way to go. 

The people of Xu find fault with me, 
They are childish and mad. 


72 Older commentaries universally attribute this poem to the wife of Duke Mu of Xu, one of the 
smaller states of the time. According to the Zuo Chuan, when the capital of Wei was invaded by the Di 
tribes, Lady Mu, being a sister of the Duke of Wei, wanted to visit her brother in Cao, where he had 
moved to, but couldn't return to Wei because of the opposition from the ministers of Xu. One may 
read the second verse and the rest as Lady Mu’s objection to the ministers. 


a3 Waley translates meng as “toad-lilies.” This plant was believed to help relieve sadness. 


Sef yy I walk in the field, 


FUL How tall the wheat grows. 

PET ARES Would I appeal to the great state of Qi?”4 
aE HE Aix Whom could I dispatch and to whom? 
RKREF Oh, Great Officers, gentlemen, 

HER AGT Dont find fault with me. 

Hee Are What you all think 

ANRUEG AZ Isn't equal to what I have in mind. 


74 Lady Mu was one of the children born between Lady Xuan (the widow of Duke Xuan) and Wan, 
one of her step sons (see note 63 above). Her mother coming originally from Qi, she must have 
thought of appealing to the Duke of Qi for help. Note that Duke Huan of Qi did help Duke Wen of 
Wei rebuild his capital (see note 69). 


V. 4a al, Wei Feng’ 


7 For the chapter title see note 35 on the title of Chapter III. Note that the songs in the two preceding 
chapters are also from the state of Wei. The reader will later also come across the title “Wei Feng” for 
Chapter IX, which refers to songs from another state Wei. The character for this state is different from 
the character for wei in the present chapter. Though the two characters are today pronounced the 
same with the same tone, I conjecture that they did sound differently in ancient times. 
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55. The Cove of the Qi 


Look at that cove of the Qi, 

How lush grows the green bamboo! 
Elegant is our lord.’° 

As ivory cut and filed, 

As jade chiseled and polished. 

How gracious, how magnanimous! 
How splendorous, how majestic! 
Elegant is our lord. 

He will never be forgotten. 


Look at that cove of the Qi, 

How luxuriant grows the green bamboo! 
Elegant is our lord. 

His ear-plugs with gems, 

The jades on his cap like stars. 

How gracious, how magnanimous! 

How splendorous, how majestic! 
Elegant is our lord. 

He will never be forgotten. 


Look at that cove of the Qi, 

How dense grows the green bamboo! 
Elegant is our lord. 

Like gold, like silver, 

Like gui, like bi.”” 

How broad-spirited, how easygoing, 
He is leaning to the chariot-rail. 

He is so playful, 


ANF ES But never cruel. 


7© Refers to Duke Wu, one of the early lords of Wei. This poem sings the illustrious virtue of the duke. 


77 Both gui and bi are pieces of jade used on ritual occasions: gui a rectangular tablet and bi a round 


disk. 
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56. Joy in the Gully’® 


Joy in the gully, 

How broad-spirited is this wise man! 
Alone sleeping, awake he says to himself, 
He swears never to forget the joy. 


Joy on the hillside, 

How light-spirited is this wise man! 
Alone sleeping, awake he sings, 

He swears never to part with the joy. 


Joy in the highland. 

How carefree is this wise man! 

Alone sleeping, awake he remains in bed, 
He swears never to tell others the joy. 


78 This song is commonly read as a song of a recluse. 
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57. Splendid Woman’? 


This splendid woman, tall, 

Wearing brocade under a thin coat, 
Daughter of the Lord of Qi, 

Wife of the Lord of Wei,°° 

Sister of the Crown Prince of Qi, 
Sister-in-law of the Lord of Xing. 

The Lord of Tan is her brother-in-law. 


Hands white like the reed-ears, 

Skin smooth like lard, 

Neck long and white like the tree-grub, 
Teeth like melon seeds, 

Noble forehead, beautiful eyebrows. 
Dimples on her smiling face, 

Eyes clear and cool. 


Festively, this splendid woman 

Camps in the field outside the city. 

Her four steeds stomp, 

Their red bit trappings flutter. 

Inside pheasant feather screens*! she rides to 
the palace. 

Please Great Officers retire early, 

Do not tire out our lord. 


79 This poem describes the arrival of the bride of Duke Zhang. 


80 Le., Duke Zhang. 


81 On her carriage. 
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How vast the water of the Huang He, 
How forcefully it flows north. 

The fish-net swirls, 

Carp and sturgeon leap wild. 

Tall grow reeds and sedges. 

All the Jiang maidens*? finely coifed, 
All her knights waiting valiantly! 


a2 Jiang is the clan name of the bride. She is being accompanied on this trip by girls from her clan. 
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58. Vendor®? 


A vendor came smiling meekly, 

He carried cloth to trade for thread. 
Not to trade for thread, 

But to talk me into marrying him. 
Escorting you, I crossed the Qi, 

As far as Dungiu. 

“Tt’s not that I want to put it off, 
You don't have a proper match-maker. 
Please don't be angry, 

I propose autumn as our time.” 

I climbed that ruined wall 

To see you come through the gate. 


When I didnt see you there, 

My tears streamed down. 

When I saw you there, 

We happily chatted and laughed. 

“You consult your yarrow-stalks, 

And if the sign shows nothing ill-boding, 
You will come with your cart, 

And I will take my things and go with you.” 


83 Shrakawa’s reading of the title (wang) is as “vendor” (214). The basic meaning of the character 
wang is “folk,” with the connotation of “wandering” people. 
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The mulberry leaves, while on the trees, 
How tender and lustrous they are! 

Oh doves, 

Dont eat mulberries. 
Ah, girls, 

Dont indulge in pleasure with young men. 


84 


Mens indulgence 
May still be excused, 
Girls’ indulgence 
Never to be excused. 


The mulberry leaves falling, 

Ah, yellow and withered. 

Since I came to you, 

For three years, I have lived in poverty. 
The waters of the Qi, rising high, 

Wetted the curtains of my carriage.*° 

The woman has never failed in her duties, 
But the man has neglected his. 

He has been licentious, 

His behavior capricious. 


84 It was believed that the berries would intoxicate the birds and make them ill. 


85 ‘The wetting of the curtains in crossing waters to be married was considered an ill omen. 
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For three years, as your wife, 

I have never spared my labor. 

Rising early, going to bed late at night, 
No moment of rest. 

Once our life got easier, 

You began to be violent to me. 

My brothers don't recognize my troubles, 
They laugh and laugh. 

Calmly thinking of all this, 

I only feel sorry for myself. 


To be your companion till death, 
Growing old makes me feel resentful. 

The Qi has its banks, 

The swamp has its shores. 

How joyous we were before our marriage, 
You talked and laughed so gaily. 

You swore to be true, 

I didn't think you would change. 

I never thought of this betrayal, 

Ah, it’s all over for me! 
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59. Bamboo Rod 


How pliant that bamboo rod! 

You were fishing at the Qi. 

How can I help thinking of you? 

You are so far away, I cannot reach you. 


The Quan on the left, 

The Qi on the right. 

A girl goes away to get married, 

Leaving behind her parents and brothers. 


The Qi on the right, 

The Quan on the left. 

Your sweet smile, those white teeth, 
Your girdle-gems, that soft sound! 


Slowly flow the waters of the Qi, 
Oars of juniper, boat of pine. 

Get the carriage ready for a ride, 
That I may be rid of my sadness. 
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60. Vine-bean 


A vine-bean branch, 

The boy carries a knot-awl at his belt. 
Though he carries a knot-awl at his belt, 
He fails to recognize me.*° 
Affected, arrogant, 


His belt ends are dangling. 


A vine-bean leave, 
The boy carries an archer’s glove at his belt. 


Though he carries an archer’s glove at his 
belt, 


He fails to befriend me. 
Affected, arrogant, 
His belt ends are dangling. 


86 Shirakawa reads wo (the first-person pronoun) in this line as a woman who laughs at a boy who 
pretends to be a man but fails to show any interest in women (218). 
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61. The Broad Huang He®7 


Who says the Huang He is broad? 
On a single reed you can cross it. 
Who says Song®? is far away? 
Standing on tip-toe, I can see it. 


Who says the Huang He is broad? 
It wont hold a cutter. 

Who says Song is far away? 

You may get there before breakfast. 


87 Traditionally this poem has been read as one sung by a sister of Duke Wen of Wei, who was 
longing to see her son, who had become the Duke of Song, succeeding his father, Duke Huan. But one 
may easily read it as a song by a woman of Wei longing to see her lover in Song. 


88 The state of Song far to the south from Wei. 
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62. You Are a Brave One 


Oh, my dear, you are a brave one. 
Bravest warrior in this land. 

A lance in your hand, 

Outrider for the king. 


Since you went to the east, 

My hair has turned wild like tumbleweed, 
Not that I lack hair oil, 

For whom would I make up? 


Will it rain, will it? 

The dazzling sun instead. 
Longing, I think of you, 

My mind weary, my head in pain. 


Where could I get the forget-all grass? 
I would plant it behind the house. 
Longing, I think of you, 

This hurts my heart. 
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63. Fox Dragging About 


A fox is dragging about 
By the fish-weir on the Qi. 
I am worried, 


This girl has no skirt on.*? 


A fox is dragging about 
By the ford on the Qi. 
I am worried, 


This girl has no belt on. 


A fox is dragging about 
On the shore of the Qi. 
I am worried, 


This girl has no clothes on. 


89 | translate zhi zi as “this girl,” following Shirakawa’s reading (223). Usually the two characters are 
read as “this man.” Obviously, the circumstance of the poem is unclear. Why has this person no skirt, 
no belt, and indeed no clothes on? In spite of the widely varying interpretations of this line, all agree 
on the implication of a male fox roving around to find his mate. 


64. AT 64. Quince 


FLL DA She threw me a quince,” 

7 DAES In return I gave her a red ju jade.”! 
BENTH, Not in return, 

IK aA But to show my love to her forever. 
FER DIARBK She threw me a peach, 

uz Diba In return I gave her a fine yao jade. 
BENTH, Not in return, 

IKE aA But to show my love to her forever. 
FER LI ARES She threw me a plum, 

FZ LEK In return I gave her a dark jiu jade. 
BENTH, Not in return, 

IKEA But to show my love to her forever. 
90 See note 22. 


91 This song mentions three different kinds of jade (ju, yao, and jiu), all precious stones for girdle. 


VI. =E Bl Wang Feng? 


92 This chapter contains songs from Loyang and its surrounding areas. The original capital of the 
Zhou dynasty, Hao, had been invaded by the northern tribes, bringing the Western Zhou to an end, 
and the Eastern Zhou, with the enthronement of King Ping, began in the new capital, Loyang, in 770 
BCE. Wang in the chapter title refers to this royal domain. 
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65. The Millet Bending 


That millet is bending, 

That sorghum is sprouting 

I walk on and on, my steps heavy, 
My mind is adrift. 

Those who know me 

Say I am worried. 

Those who don't know me 

Ask what is he seeking? 

Oh, that limitless blue sky, 

Who is this man? 


That millet is bending, 

That sorghum is coming into ear. 
I walk on and on, my steps heavy, 
My mind is swaying as if drunk. 
Those who know me 

Say I am worried. 

Those who don't know me 

Ask what is he seeking? 

Oh, that limitless blue sky, 

Who is this man? 


That millet is bending, 

That sorghum is bearing grain. 

I walk on and on, my steps heavy, 
My heart is choking. 

Those who know me 

Say I am worried. 


AFR Those who don't know me 


ia Pe (Hye Ask what is he seeking? 
IRR EER Oh, that limitless blue sky, 


eH Aa Who is this man? 
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66. He Is Gone to Service?> 


He is gone to service. 

I don't know how long, 

Oh, when will he come? 

The chickens are gone to roost, 
Another evening, 

The sheep and cows are coming down. 
He is gone to service, 

How can I help thinking of him? 


He is gone to service, 

What day, which month, 

When will I see him? 

The chickens are on their perches. 
Another evening, 

The sheep and cows are down. 

He is gone to service, 

I hope he doesn't go hungry and thirsty. 


ne By jun zi in this song and the next, the speaker is referring to her husband. (See Shirakawa, 233; 


Takata, 272). 
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94 See note 93. 


67. How Merry He Was?4 


How merry he was! 

The huang organ”? in his left hand, 

With his right hand he invited me to join. 
How joyful we were! 


So carefree he was! 

The dancing plume in his left hand, 

With his right hand he invited me to dance. 
How joyful we were! 


°° The huang is a woodwind instrument (consisting of a series of small bamboo pipes), usually 
translated as “mouth organ” or “small pipe organ.” 
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68. Spraying Stream 


The spraying stream”° 

Fails to carry off the bundle of firewood. 
Ah, that girl, 

Away from her, I am defending Shen. 
How I miss her! 

How I miss her! 

In what month shall I return? 


The spraying stream 

Fails to carry off the bundle of brushwood. 
Ah, that girl, 

Away from her, I am defending Fu. 

How I miss her! 

How I miss her! 

In what month shall I return? 


The spraying stream 

Fails to carry off the bundle of rushes. 
Ah, that girl, 

Away from her, I am defending Xu. 
How I miss her! 

How I miss her! 

In what month shall I return? 


6 In the Shi Jing there are three songs that begin with this phrase “the spraying stream” (yang zhi 
shui). In two of them (Nos. 68 and 92), this first line is followed also by the identical second line 
except for a single variant (“Fails to carry off the bundle of firewood [briers]”). These two lines (and 


their minor variations) are variously read, which often result in different translations. I follow here 
Shirakawa, who interprets them as a reading of divination by a “spraying stream, a sort of 
hydromancy, in which one tells whether or not one’s wish or hope will be fulfilled by watching how 
the flow of the stream carries a small bundle of branches or rushes. If the bundle is carried off, the 
omen is good, if not, the omen is bad. (See 237, and also Shirakawa, Shi Kyo, 22-24). 
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97 Shirakawa’s reading (239). 


69. Motherwort in the Valley 


The motherwort in the valley, 
Withered and dry. 

A woman, by herself, 

Bitterly grieves, 

Bitterly grieves. 

She has met her husband's ill fortune. 


The motherwort in the valley, 

Withered and hanging. 

A woman, by herself, 

Long sighs, 

Long sighs. 

She has met the death of her husband.”” 


The motherwort in the valley, 

Withered and wilted. 

A woman, by herself, 

Sobbing, 

Sobbing, 

What good would the lament bring her? 
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70. The Carefree Hare 


Carefree the hare goes around, 

Caught in the net is a pheasant. 

At my birth 

The world was still quiet. 

Since my birth 

We have met these hundred plagues. 

Would that I might sleep and wake no more. 


Carefree the hare goes around, 

Caught in the trap is a pheasant. 

At my birth 

The world was still at peace. 

Since my birth 

We have met these hundred disasters. 
Would that I might sleep and feel no more. 


Carefree the hare goes around, 

Caught in the trap is a pheasant. 

At my birth 

The world was still calm. 

Since my birth 

We have met these hundred woes. 

Would that I might sleep and hear no more. 
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71. Creepers 


Long, long spread the creepers 

Along the shores of the river. 

I have come far away from my brothers. 
I call a stranger Father, 

I call a stranger Father. 

Yet he isn't gentle to me. 


Long, long spread the creepers 

Along the sides of the river. 

I have come far away from my brothers. 
I call a stranger Mother, 

I call a stranger Mother. 

Yet she isn't kind to me. 


Long, long spread the creepers 

Along the banks of the river. 

I have come far away from my brothers. 
I call strangers sisters, 

I call strangers sisters. 

Yet they don't listen to me. 
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72. Pluck the Cloth-creepers 


Pluck, pluck the cloth-creepers. 
Not seeing him a single day, 
It's like three months. 


Pluck, pluck the wormwood. 
Not seeing him a single day, 
It's like three autumns. 


Pluck, pluck the mugwort. 
Not seeing him a single day, 
It's like three years. 
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73. Great Carriage 


Your great carriage rolling, 
Your woolen coat green as reed. 
How can I help thinking of you? 


I fear approaching you.”® 


Your great carriage rumbling, 
Your woolen coat red as wan jade. 
How can I help thinking of you? 

I fear going with you. 


Alive, we are separate, 

Dead, we will share the same grave. 
You don't trust my words? 

I swear before the bright sun. 


°8 Shirakawa suggests that this is probably a song by a lowly woman who secretly loves a man of 


higher standing (246). 
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74. On the Hill Grows the Hemp 


On the hill grows the hemp. 
Ah, that Zijue of Liu, 

Ah, that Zijue of Liu, 

If only he would visit me. 


On the hill grows the wheat. 

Ah, that Ziguo of Liu, 

Ah, that Ziguo of Liu, 

If only he would come for a meal. 


On the hill grow plum-trees. 

Ah, that young man of Liu, 

Ah, that young man of Liu, 

If only he would send me a girdle jade! 


VII. 8), Zheng Feng”? 


99 This chapter contains songs from the state of Zheng, further to the east of Loyang. Historically, the 
“songs of Zheng” have been regarded as “immoral” or “licentious,” especially because of Confucius’s 
unfavorable remark (“The voice of Zheng lecherous”). 
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75. Black Coat!90 


How well your black coat fits! 

When it frays, I will make a new one. 

Now you go to your office, 

When you return, I will serve you fine food. 


How nice your black coat looks! 

When it frays, I will make a new one. 

Now you go to your office, 

When you return, I will serve you fine food. 


How elegant your black coat is! 

When it frays, I will make a new one. 

Now you go to your office, 

When you return, I will serve you fine food. 


100 Tn the original, one finds hardly any change in the three verses of this song in meaning or 
imagery. In their first two lines, a single character is changed, but without shifting in meaning. I follow 
Takata’s reading (301-2). Shirakawa suggests that “fine food” in the last line of each verse means 
rather an unsubtle way in which the singing woman is seducing the man in the black coat (253). 
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76. Please, Zhongzi 


Please, Zhongzi, 

Dont climb over the village wall, 

Don't break the willow-trees we have planted. 
Not that Iam concerned with them, 

I am afraid of my parents. 

I love you, Zhongzi, 

But I am afraid 

Of what my parents will say. 


Please, Zhongzi, 
Dont climb over our fence, 


Dont break the mulberry-trees we have 
planted. 


Not that Iam concerned with them, 
I am afraid of my brothers. 

I love you, Zhonzi, 

But I am afraid 

Of what my brothers will say. 


Please, Zhongzi, 
Dont climb into our garden, 


Dont break the spindle trees we have 
planted. 


Not that Iam concerned with them, 
I am afraid of what people say. 

I love you, Zhongzi, 

But I am afraid 

Of what people will say. 
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77. Shu Goes to the Hunting-fields (1) 


Shu is gone to the hunting-fields. 
In our village nobody is around. 
Not that nobody is around, 
None is like Shu, 

So handsome, so kind. 


Shu is gone hunting. 

In our village nobody drinks wine. 
Not that nobody drinks wine, 
None is like Shu, 

So handsome, so friendly. 


Shu is gone to the fields. 

In our village nobody drives horses. 
Not that nobody drives horses, 
None is like Shu, 

So handsome, so brave. 
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78. Shu Goes to the Hunting-fields 
(2) 101 


Shu goes to the hunting-fields, 

Driving his team of four horses. 

He holds the reins as if ribbons, 

The two side-horses running as if dancing. 
Shu arriving in the prairie, 

The flames rise high all around. 
Bare-armed, he attacks a tiger, 

He brings it to the Duke's place. 

Please, Shu, don't be rash, 

Be careful, you may be hurt. 


Shu goes to the hunting-fields, 
Driving his team of bays. 

The two yoke-horses ahead, 

The two side-horses keep abreast. 
Shu arriving in the prairie, 

The flames leap high all around. 
How well Shu shoots! 

How well he drives! 

Now giving rein, now pulling rein, 


Now letting arrows fly, now pursuing game. 


Shu goes to the hunting-fields, 
Driving his team of grays. 
The two yoke-horses with heads in line, 


The two side-horses running as if hands 
moving. 
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Shu arriving in the prairie, 

The flames flare up all around. 
His horses slowing down, 

Shu shoots less and less. 

Now, he closes his quiver, 

Now, he puts his bow in its case. 


101 The Chinese title of this song has the character da (meaning “large”) added to that of the 
preceding poem, to be distinguished from it. 
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79. Men of Qing 


The men of Qing are in Peng, 


The teams of four armored horses, milling 
around. 


Two spears flying red plumes, one over the 
other, 


On the shores of the Huang He they roam. 


The men of Qing are in Xiao, 


The teams of four armored horses look 
fearsome. 


Two spears flying pheasant feathers, one over 
the other, 


On the shores of the Huang He they ramble. 


The men of Qing are in Zhou, 


The teams of four armored horses, resting at 
ease. 


The Left troops circling around, the Right 
troops pulling their arrows, 


The Center enjoying themselves. 
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80. Lamb Coat 


His lamb coat lustrous, 

Truly he is upright and lordly. 

That gentleman 

Abides by his duty, never wavering. 


His lamb coat, sleeved with leopard’s fur, 
He is brave and strong. 

That gentleman 

Is the upholder of justice in our land. 


His lamb coat so splendid, 

His three flowery tufts so brilliant. 
That gentleman 

Is a pillar of our land. 
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81. On the Main Road 


On the main road, 

If I come along to hold of your sleeve, 
Do not hate me. 

Please do not ignore your bygone friend. 


On the main road, 

If I come along to grasp your hand, 
Do not detest me. 

Please do not ignore your bygone love. 
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82. The Woman Says “The Cock Has 
Crowed” 


The woman says, “The cock has crowed.” 
The man says, “It isn't bright yet.” 

“Get up and look at the sky.” 

“The morning star is shining.” 

“Please up and get busy out in the field, 
Shoot the duck and geese.” 


Catch them, 

I will prepare a fine dish for you. 
We will drink wine with it. 

Till death we shall share our life, 
Qin se!” by our sides. 

We will live happily in peace. 
Knowing you will come to me,!° 

I will send you girdles of assorted stones. 
Knowing you will be tender to me, 

I will give you girdles of assorted stones. 
Knowing you will love me, 


In return, I will send you girdles of assorted 
stones. 


102 Qin and se, two common musical instruments. See note 2. 


103 Th this stanza, the woman repeatedly tells the man that she would send him “girdles of assorted 
stones.’ She is promising him her marriage to him. See Shirakawa, 268. 
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83. Girl Riding with Me 


A girl rides a carriage with me, 
Her face like a hibiscus flower. 
We ride and ride everywhere, 
Her girdle-gems, red and black. 
That beautiful Jiang sister, 
Truly fair and elegant. 


A girl rides a carriage with me, 
Her face like a rose of Sharon. 
We ride and ride everywhere, 
Her girdle-gems jingling. 

That beautiful Jiang sister, 

Her lovely voice unforgettable. 


84. [LAK RR 84. On the Hill Grows the Fusu 


[Liar pee On the hill grows the fusu,?™ 

bee-y fry SEE In the wetland grows the lotus flower. 
ANS I don't see a Zidou,!° 

To SLAF HL Instead, I see this madman. 
aay On the hill grows the tall pine, 

bee RHE In the wetland grows the smartweed. 
RLF FE I don't see a Zichong,!° 

To Ae Instead, I see this sly boy. 


104 4 tree unidentifiable. Waley translates it as “nutgrass”. 
105 The name Zidou refers to a handsome man. 


me Zichong refers to a decent man. 


85. Oh, Falling Leaves 


Oh, falling leaves, 

Falling leaves, 

The wind blows you away. 
Oh, men, young and old, 

Set the tune, I will follow you. 


Oh, falling leaves, 

Falling leaves, 

The wind carries you away. 
Oh, men, young and old, 

Set the tune, I will answer you. 
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86. Mean Fellow 


Oh, that mean fellow, 

He wouldnt speak to me. 
Only because of you, 

I can hardly swallow food. 


Oh, that mean fellow, 
He wouldn't eat with me. 
Only because of you, 

I can hardly breathe. 
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87. Tucking up the Dress 


If you love me, 

I shall tuck up the dress and wade across the 
Qin. 

If you don't think of me, 

Arent there other men? 

Oh, you are deluded! 


If you love me, 

I shall tuck up the dress and wade across the 
Wei. 

If you don't think of me, 

Arent there other young men? 

Oh, you are deluded! 
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88. How Gorgeous 


How gorgeous that man! 
He waited for me in the lane, 
I regret I didn't send him off. 


How splendid that man! 
He waited for me in the hall. 
I regret I didn't go with him. 


In my brocaded dress 

Under a thin frock, 

Oh, uncles, 

Get the carriage ready, I will go with him. 


Under a thin frock, 
In my brocaded dress 
Oh, uncles, 


Get the carriage ready, I will go to marry 
him. 


89, Be PY 7 ds 89. By the Clearing at the East Gate 


OR Zo By the clearing at the East Gate 
ATED The madder grows on the slope. 

ls Ale His house is so near, 

FO ss He is so distant. 

RT Ze By the chestnut trees at the East Gate 
AIBA There stand houses in a row. 

a BBE How can I help thinking of you? 


FARES You don’t approach me. 
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90. Windy Rain 


Windy rain, fierce, 

The chickens are shrieking. 
If I saw you, 

Wouldn't I be at peace? 


Windy rain, furious, 

The chickens are screaming. 
If I saw you, 

Wouldn't I calm down? 


Windy rain, darkening, 

The chickens won't quit screaming. 
If I saw you, 

Wouldn't I rejoice? 
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91. Blue Collar 


Oh, your collar so blue, 
My longing never ceases. 
Even though I don't go to you, 


How come you don't send me your news? 


Oh, your girdle so blue, 

My thoughts never end. 

Even though I don't go to you, 
How come you don't come to me? 


Merrily, they are frolicking 
At the wall-gate. 

Not seeing you a single day, 
It's like three months. 
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107 See note 96. 


92. Spraying Stream 


The spraying stream 

Doesn'’t carry off the bundle of briers.!°” 
All gone are our brothers, 

Only you and I left. 

Dont believe what people say, 


They are really deceiving you. 


The spraying stream 

Doesnt carry off the bundle of firewood. 
All gone are our brothers, 

Only two of us left. 

Dont believe what people say. 

They are really not to be believed. 
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93. Outside the East Gate 


Outside the East Gate 

Girls as many as clouds. 

Though as many as clouds, 

None the one in my thoughts. 

Someone in white clothes, blue kerchief 
Alone my glad companion. 


Outside the East Terrace 

Girls as lovely as reed flowers. 

Though as lovely as reed flowers, 

None the one in my thoughts. 

Someone in white clothes, madder color 
Alone brings me joy. 
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94. In the Field Grow Creepers 


In the field grow creepers, 
How thick the dew on them. 
There is a man beautiful, 
His cool look, how lovely! 

If we meet by chance, 

How glad I will be! 


In the field grow creepers, 
How heavy the dew on them! 
There is a man beautiful, 
How lovely his cool look! 

If we meet by chance, 

We will be happy together! 
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95. The Qin and Wei 


The Qin and Wei 

Are flowing in full flood. 

Now the young men and women 
Are picking the jian plant.'°° 
The woman says, “Let’s go and see,”!°” 
The man says, “I already saw it.” 

“But let’s go and see. 

The field outside the Wei 

Is so open and lovely. 

There the young men and women 
Are having fun, 

Giving each other peonies.” 


The Qin and Wei, 

Are running deep and clear. 

Now the young men and women 
Are gathering there, all packed. 
The woman says, “Let’s go and see,” 
The man says, “I already saw it.” 
“But let’s go and see. 

The field outside the Wei 

Is so open and lovely. 

There the young men and women 
Are having fun, 

Giving each other peonies.” 


108 4 n aromatic plant. 


109 The woman is asking the man to go to the spring festival in which young men and women gather 
for merrymaking—dancing, courting, and mating. 


VIII. FE/H, Qi Feng! 10 


110 This chapter includes songs from Qi, one of the large states of the Zhou dynasty, occupying the 
eastern part of the kingdom, which includes the present Shandong Province. 
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96. The Cock Has Crowed 


“The cock has crowed, 

The morning light fills the sky.” 
“It wasn't the cock crowing, 

It was the green flies buzzing.” 


“The eastern sky is bright, 
It's broad daylight.” 

“Tt isn't the glow of dawn, 
It's moonlight’ 


“The gnats are buzzing around, 

How sweet was the dream we shared. 
When you meet, you also part. 

Hope you will not hate me” 
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97. How Quick 


How swift you were! 
You met me in the hills of Mount Niu. 


Side by side we drove, chasing two giant 
boars. 


Bowing to me, you said “how nimble.” 


How strong you were! 

You met me on the mountain road of Niu. 
Side by side we drove, chasing two stags. 
Bowing to me, you said “a good job.” 


How splendid you were! 

You met me on the south slope of Niu. 
Side by side we drove, chasing two wolves. 
Bowing to me, you said “superb.” 
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98. Inside the Gate 


He was waiting for me inside the gate. 
White were his ear-plugs, 
Pretty jades shining on them. 


He was waiting for me in the courtyard. 
Blue were his ear-plugs, 
Brilliant jades shining on them. 


He was waiting for me in the hall. 
Yellow were his ear-plugs, 
Beautiful jades shining on them. 
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99. Sun in the East 


Sun in the east! 
This lovely woman 
Is in my house, 
Is in my house. 


Following me, she is with me.'!! 


Moon in the east! 

This lovely woman 

Is in my courtyard, 

Is in my courtyard. 

Following me, she goes with me. 


111 This song is commonly read as an immoral or licentious one. Why not read it as a simple love 


song? 
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100. The Eastern Sky Is Still Dark 


The eastern sky is still dark. 

Upside down, he puts on jacket and skirt, 
Upside down, inside out. 

It’s asummons from the lord. 


The eastern sky is not yet bright. 
Inside out, he puts on skirt and jacket, 
Outside in, downside up. 

It's a summons from the lord. 


This mad fellow, helter-skelter, 

Breaks the willow fences. 

The lord knows nothing of day or night, 
Either too early or too late. 
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101. South Mountain! !2 


High and steep is the south mountain, 
There roams the male fox leisurely. 
The road to Lu level and broad, 


113 


This way the woman of Qi” went to be 


married. 
Once she went this way, 
Why would anyone again think of her? 


Cloth-shoes five pairs, 
Cap-ribbons two pairs.!!4 
The road to Lu level and broad, 


This way the woman of Qi went to be 
married. 


Once she took this way, 
Why would anyone again follow after her? 


How do you plant hemp? 

Across and along you follow the rows. 
How do you take your wife? 

You must first tell your parents. 

Once you have told them, 

Why would you again pursue any woman? 


How do you cut firewood? 

Without an ax you cannot. 

How do you take your wife? 
Without a match-maker you cannot. 
Once you have got your wife, 


tay CLE Why would you again go after another 


woman? 


112 This poem is traditionally read in view of the incestuous relation between the Duke Rang and his 
sister, Wen Jiang. Wen Jiang was married to Duke Huan of Lu. Duke Rang continued his illicit relation 
with Wen Jiang even after her marriage. 


113 Wen Jiang. 
ii4 Marriage gifts? 
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102. Open Field 


Dont till an open field, 
Only weeds will grow rampant. 
Dont love a man far away, 


Your worry will hurt you. 


Dont till a large field, 
Only weeds will thrive tall. 
Dont love a man far away, 


Your worry will torment you. 


How cute, how adorable was he! 

His side-locks bound up. 

I haven't seen him in a little while, 
Suddenly there he stands in a man’s cap. 


103. EB 103. Black Hound 


Ea? Here comes a black hound ling ling, 

EASE AE His master so handsome, and so kind- 
hearted. 

FREES The black hound, with double ring, 

Et A Se Ae His master so handsome, and his hair so 
beautiful. 

Fey The black hound, with triple ring, 

EA Se AE His master so handsome, and his beard so 


magnificent. 
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104. Broken Fish-trap 115 


A broken fish-trap by the weir, 
In it swims a large fish. 

The lady from Qi goes home,!'° 
Her escort follows like clouds. 


A broken fish-trap by the weir, 
In it swims a large fish. 

The lady from Qi goes home, 
Her escort follows like rain. 


A broken fish-trap by the weir, 
How free the fish swims in and out. 
The lady from Qi goes home, 

Her escort follows like a river. 


115 This poem is read in the light of Wen Jiang’s marriage to Duke Huan of Lu. (See note 112). A fish- 
trap is an image of a girl being married to a man. However, in this poem the fish-trap is a “broken” 
one, so that the fish in it “swims in and out” freely. 


116 ‘This line is commonly read: “The lady from Qi goes to be married.” But I follow Takata (382-3). 


See also the next song. 
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105. Here Comes the Carriage 


Here comes the carriage running bao bao, 
Bamboo awning, red leatherwork. 

Broad is the Lu road, 

The lady from Qi'!” has left at dusk. 


The four black steeds beautiful, 
The reins dangling freely. 

Broad is the Lu road, 

The lady from Qi is in good humor. 


The waters of the Wen!!* are in full flood. 
Travelers many on the road, 

Broad is the Lu road, 

The lady from Qi is buoyant. 


The waters of the Wen are rapid. 
Passersby ceaseless on the road, 

Broad is the Lu road, 

The lady from Qi is on a joyful journey. 


117 Wen Jiang, the wife of Duke Huan of Lu. The song is traditionally read in view of Wen Jiang’s 
incestuous relation with her brother, Duke Rang of Qi. She is on her trip back home to Qi. 


118 The Wen is the river that runs between the states of Lu (to the south) and Qi (to the north). 
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106. Ah, How Splendid! 


Ah, how splendid he is! 
Tall and magnificent! 
How noble his forehead! 
How beautiful his eyes! 
How light his quick steps! 
How well he shoots! 


Ah, how remarkable he is! 
His beautiful eyes so clear! 
His manners perfect! 

He may shoot all day, 
Never missing the target. 
Indeed, he is my nephew. 


Ah, how adorable he is! 

Lovely are his clean eyebrows. 

In dance, how he stands out! 

In archery, how he hits the bull’s eye, 
All four arrows, one after another.!!° 


A man who may quell any disorder. 


119 Ty an archery contest, a set of four arrows is used. 


IX. BiB Wei Feng! 


120 For this chapter title see note 15 on the title of Chap. V. This state of Wei was located in the 
southern part of the present Shanxi province, where the Yellow River, coming down from the north, 
makes a big bend to begin to flow east. This region was known for the extreme frugality of its people, 
especially its ruling classes, which the very first poem in this chapter is usually read to allude to. 
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107. Cloth-shoes 


Cloth-shoes, so tightly woven, 
Enable you to walk on the frost. 
A girl’s hands, so slender, 

Can sew clothes, 

The waist, the neck, 


For a nobleman to wear. 


The nobleman, correct in conduct, 
Quietly, steps aside to the left. 

An ivory comb at his belt. 

Yet his niggardly mind 

I fault him for that. 
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108. In That Wetland of the Fen 


In that wetland of the Fen 

I was plucking the sorrel. 

That young man came by, 

Handsome beyond words, 

Handsome beyond words, 

How striking at the duke’s procession. 


On that shore of the Fen 

I was picking the mulberry leaves. 

That young man came by, 

Handsome as a flower, 

Handsome as a flower. 

How striking among the duke’s entourage. 


By that bend of the Fen 

I was plucking the horsetail. 

That young man came by, 
Handsome as jade, 

Handsome as jade, 

How striking among the duke’s clan. 
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109. In the Garden Is a Peach Tree 


In the garden is a peach tree, 

Its fruits are our food. 

My worries 

Make me sing and chant. 

One who doesn't know me 

Says “You are an impudent fellow.’ 
Is he right? 

What do you say? 

My worries, !?! 
Who knows them? 
Who knows them? 


Better quit thinking of them. 


In the garden is a jujube tree, 

Its fruits are our food. 

My worries 

Make me wander from place to place. 
One who doesn't know me 

Says “You are an imsolent fellow.” 
Is he right? 

What do you say? 

My worries, 

Who knows them? 

Who knows them? 

Better quit thinking of them. 


121 What worries? The song doesnt tell us. But commentators generally interpret this as a song 
lamenting the political or economic condition of the state. 
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110. I Climb That Wooded Hill 


I climb that wooded hill, 
I look toward where my father is. 
My father says, Ah, son, 


You will be on duty day and night, without a 
break. 


I pray, be careful, 
Come back home, don't die. 


I climb that bare hill, 
I look toward where my mother is. 
My mother says, Ah, son, 


You will be on duty day and night, without 
sleep. 


I pray, be careful, 
Come back home, don’t get killed. 


I climb that hill top, 
I look toward where my brother is. 
My brother says, Ah, brother, 


You will be on duty day and night, but never 
be alone. 


I pray, be careful, 
Come back home, don't die. 
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111. Ten-acre Field 


In the ten-acre field, 


The mulberry pickers are enjoying their 
break. 


Come, let’s go. 


Beyond the ten-acre field, 
The mulberry pickers are cooling it. 
Come, let's go. 
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112. Cut the Tan Tree 


Kan kan, cut the tan!” tree, 

Lay it on the river bank. 

The waters are clear, rippling. 

Without sowing, without reaping, 

How do you get three hundred stacks of 
grain crops? 

Without chasing, without hunting, 


How can you see those badgers hanging in 
your courtyard? 


Ah, that gentleman 


Doesn't live on plain meal.!?° 


Kan kan, cut the spokes, 

Lay it on the riverside. 

The waters are clear, ruffled. 

Without sowing, without reaping, 

How do you get three hundred million 
grains? 

Without chasing, without hunting, 

How can you see those adult animals 
hanging in your courtyard? 

Ah, that gentleman 

Doesn't live on plain meal. 


122 4 large hardwood tree, from which cart wheels were made. Hard to identify it today. 


123 The key word in this line is sucan. In its idiomatic usage, to live on sucan means to live without 
working. But Shirakawa reads sucan in its literal sense, that is, in the sense of simple, plain meal (334). 


TRIER Hig SF Kan kan, cut the wheels, 


EZ ZS Lay it on the river bank. 

YH] 7g A Yasap The waters are clear, churning up. 

ANT AR RG Without sowing, without reaping, 

HHINA LS AAS How do you get three hundred bins of grain? 

ANAS Without chasing, without hunting, 

AH Be ee ES How can you see those quails hanging in 
your courtyard? 

{IS Ah, that gentleman 


RE NAS Doesnt live on plain meal. 
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113. Big Rat 


Big rat, big rat! 

Dont eat our millet! 

For three years we have labored for you, 
Yet you have never looked at us. 

At last we are going to leave you 

For that joyful land. 

Joyful land, joyful land! 

Where we will have our place. 


Big rat, big rat! 

Dont eat our wheat! 

For three years we have labored for you, 
Yet you have never shown us generosity. 
At last we are going to leave you 

For that joyful kingdom. 

Joyful kingdom, joyful kingdom! 
Where we will have our due. 


Big rat, big rat! 

Dont eat our rice seedlings. 

For three years we have labored for you, 

Yet you have never recognized our hardship. 
At last we are going to leave you 

For that joyful country. 

Joyful country, joyful country! 

Where no laments are sung. 


X. ¢/H\ Tang Feng!4 


12% This chapter contains songs from the state of Jin, one of the larger states of the Zhou kingdom. 
The chapter title comes from the former name of this region, Tang, which occupied the north-central 
part of the kingdom; covering the good part of the present Shanxi province. 
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114. Crickets 


Crickets are in the house, 

The year is soon coming to an end. 

If we don't enjoy ourselves now, 

The days and months will pass away. 
Don't go overboard merry-making, 

You ought to think of your homestead. 
Enjoy yourself, but don't go wild, 

A good man always stays within bounds. 


Crickets are in the house, 

The year is soon over. 

If we don't enjoy ourselves now, 

The days and months will go away. 

Dont go overboard merry-making, 

You ought to think of your work outside. 
Enjoy yourself, but don't go wild, 

A good man never forgets his work. 


Crickets are in the house, 

The field-wagons are at rest. 

If we don't enjoy ourselves now, 

The days and months will be gone wasted. 
Don't go overboard merry-making, 

You ought to think of worrisome things. 
Enjoy yourself, but don't go wild, 


A good man always behaves with 
moderation. 
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115. In the Mountain Grows the Thorn- 
elm 


In the mountain grows the thorn-elm, 
In the lowland grows the white elm. 
You have long robes, 

Yet neither wear nor drag them. 

You have carriages and horses, 

Yet neither gallop nor drive them. 
When you are dead and gone, 
Someone else will enjoy them. 


In the mountain grows the green chinquapin, 
In the lowland grows the privet. 

You have courtyard and house, 

Yet neither sprinkle nor sweep them. 

You have bells and drums, 

Yet neither beat nor pound them. 

When you are dead and gone, 

Someone else will treasure them. 


In the mountain grows the lacquer-tree, 
In the lowland grows the chestnut. 

You have wine and fine food, 

Yet never pluck your zither. 

Why don't you amuse yourself 

And make your days longer? 

When you are dead and gone, 

Someone else will enter your house. 


116. HiZ7K 116. Spraying Stream!2° 
faiZIK The spraying stream, 

Hae The white stones shine zao zao. 
IK REE Your white robe, red jacket, 

tEF FIR I will accompany you to Wo. 
SLA Seeing you, 

An ARE How wouldn't I be happy? 
ZK The spraying stream, 

A AaGhshs The white stones shine hao hao. 
SK Your white robe, red embroidery, 
te fae I will accompany you to Gu. 
BEA e+e Seeing you, 

{uy AS How would I be worried? 
faZIK The spraying stream, 

AG RAK The white stones shine lin lin. 
Skea or I have heard your loving words, !”° 
AER EA I wont tell anyone. 


125 ‘The same title has already appeared twice (Nos. 68, 92) before. As indicated in note 96, I read the 
lines referring to “the spraying stream” as a reading of divination by water flow. In the earlier songs, 
the omen from the divination was bad, since “the bundle of firewood” (or its variants) was not carried 
off by the stream. In the present case, “the white stones” shine brilliantly, which may be taken as an 
indication of a good omen—that is, the bundle used was carried away, without being caught by the 
stones. 


126 Shirakawa’s reading (349). 
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117. Pepper-plant 


That luxuriant pepper-plant, 

Its seeds will fill the pint-measure. 
That man, 

Tall and strong, beyond match! 
Oh, the pepper-plant, 

How long its branches spread! 


That luxuriant pepper-plant, 

Its seeds will fill the cupped two hands. 
That man, 

Tall and strong, also kind! 

Oh, that pepper-plant, 

How long its branches spread! 
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118. Firewood Fast Bundled 


The firewood fast bundled,!*” 

The Three Stars!* are up in the sky. 
Tonight, what a night! 

Here this fine man is with me. 

Ah, ah! 

What am I to do with this fine man? 


The hay fast bundled, 

The Three Stars are at the corner. 
Tonight, what a night! 

Here we enjoy our joyous union.!?? 
Ah, ah! 


What am I to do with this joyous union? 


The brushwood fast bundled, 

The Three Stars are at the door. 

Tonight, what a night! 

Here this beautiful man is with me. 

Ah, ah! 

What am I to do with this beautiful man? 


127 “The firewood fast bundled” (also the similar first lines in these other verses of the song) stands 
for marriage. Accordingly, this song is commonly read as the excitement and joy at the wedding night. 
I have read liang ren in the first verse as “good man” and can zhe in the last verse as “beautiful man,’ 
only because no gender-free expressions in English would sound quite natural. But Takata may be 
right in noting that the two Chinese words are used here gender-free (see Takata, 432). In this case, 
the song may be sung not only by the bridegroom but also by both the bride and bridegroom together. 


128 Orion’ Belt. 


129 ‘The basic meaning of the compound word xiehou is “chance-meeting.” However, Takata points 
out that the character xie could also mean “joyful” (Takata, 432). 
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119. Lone Wild Pear-tree! 39 


There stands a lone wild pear-tree, 

Its leaves dense. 

Alone I am on the road, trudging along. 
Not that there are no other people, 
None is like your own siblings. 

Ah, traveler, 

Why dont you befriend me? 

Here is a person without brothers, 

Why dont you help me? 


There stands a lone wild pear-tree, 
Its leaves lush. 

Alone I am on the road, forlorn, 
Not that there are no other people. 
None is like your own siblings. 
Ah, traveler, 

Why dont you befriend me? 

Here is a person without brothers, 
Why dont you help me? 


130 cirakawa reads this song as a lonely woman's entreating of favor from passers-by (354). But this 
seems unnecessary. See another song with a similar title below (No. 123). 
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120. Lamb Coat 


In your lamb coat, leopard fur sleeves, 
You treat us so haughtily. 
Are there no other lords? 


We serve you only for old time's sake. 


In your lamb coat, leopard fur sleeves, 
You treat us so harshly. 
Are there no other lords? 


We serve you only because of our love for 
you. 
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121. Bustards in the Sky 


Su Su, the bustards in the sky, 

They come down on the oak clump. 
The king’s work never ceasing, 

We cannot plant the millet. 

Whom can our parents rely on? 
Oh, the blue sky so far away! 

When will we be home? 


Su Su, the bustards, flying, 

They come down on the thorn-bushes. 
The king’s work never ceasing. 

We cannot plant the millet. 

What will our parents eat? 

Oh, the blue sky so far away! 

When will all this come to an end? 


Su Su, the bustards in the sky, 

They come down on the mulberry field. 
The king’s work never ceasing. 

We cannot plant the rice. 

What can our parents relish? 

Oh, the blue sky so far away! 

When will we have our days in peace? 
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122. I Have No Clothes 


Why I say I have no clothes when I have 
seven? 

None is like yours, 

So comfortable and fine. 


Why I say I have no clothes when I have six? 
None is like yours, 
So comfortable and warm. 
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123. There Grows a Lone Wild Pear-tree 


There grows a lone wild pear-tree 
On the left side of the road. 

Ah, that gentleman, 

I wish he would come to me. 
From my heart I love him. 

What dish would I offer him? 


There grows a lone wild pear-tree 
At that bend of the road. 

Ah, that gentleman, 

I wish he would visit me. 

From my heart I love him. 

What drink would I offer him? 
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124. The Cloth-plant Grows 


The cloth-plant grows over the brambles, 
The bindweed spreads over the field. 

My beloved is here no more. 

With whom? Alone I am left behind. 


The cloth-plant grows over the thorn-bushes, 
The bindweed spreads to the graveside. 

My beloved is here no more. 

With whom? Alone I lie in bed. 


How beautiful the horn pillow, 

How brilliant the embroidered coverlet! 
My beloved is here no more. 

With whom? Alone I stay awake till dawn. 


Summer days, 

Winter nights, 

A hundred years from now, 
I shall go where he dwells. 


Winter nights, 

Summer days, 

A hundred years from now, 
I shall go to his chamber. 
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125. Gather Licorice 


We gather licorice, gather licorice 
At the hilltop of Shouyang. 

What people tell, 

Dont believe it. 

Ignore it, ignore it. 

It's not true. 

What people say, 

What good comes of it? 


We gather sow-thistle, gather sow-thistle 
At the foot of Shouyang. 

What people tell, 

Dont heed it. 

Ignore it, ignore it. 

It's not true. 

What people say, 

What good comes of it? 


We gather turnip, gather turnip 
At the east of Shouyang. 

What people tell, 

Dont follow it. 

Ignore it, ignore it. 

It's not true. 

What people say, 

What good comes of it? 


XI. 23H, Qin Feng! I 


131 The state of Qin, rising originally in the westernmost region of ancient China, gradually 
established itself in the present Shaanxi province, esp. after the move of the Zhou capital to the east, 
Loyang (717 BCE). The songs included in Qin Feng are believed to have come mostly from the region 
during the early years of the Eastern Zhou. 
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132 See note 95. 


126. The Carriage Rolling 


The carriage coming lin lin, 

The horse, white hair on its forehead. 
I don't see my lord yet, 

His herald announces his coming. 


On the hill grows the lacquer-tree, 

On the lowland the chestnut-tree. 

I now see my lord, 

We sit side by side, he plucks the zither. 
If you don't make merry today, 

Soon you will be old. 


On the hill grows the mulberry-tree, 
On the lowland the poplar-tree. 

I now see my lord, 

We sit side by side, he plays the huang. !%? 
If you don't make merry today, 
Soon you will be gone. 
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127. Four Black Horses 


His team of four black horses stout, 
The six reins in his hand, 

The duke’s favorite son 

Is hunting, following the duke. 


On the run is a stag, 

A huge stag of the season. 

“To the left,” says the duke. 

He lets the arrow fly, makes his hit. 


Coming to the north park, 

The four horses are resting. 

There goes the light wagon, bridle bells 
ringing, 


The hunting dogs inside. 
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128. Small War-chariot 


The small war-chariot, its low railings, 


The five leather bands wrapped around its 
chariot-bar, 


The slip rings on the horses, the leather 
checks on the inside horses, 


The traces lodged by silver rings on the front 
board, 


The mat of tiger hide on it, and the long 
naves under, 

The chariot drawn by our piebalds and 
white-foots.!°> 

Ah, I think of my dear man, 

He was fair-minded as jade. 

Now he lies in state in a plank hut, 


This roils my heart. 


His four steeds are strong, 

Six reins held in hands, 

The red horse and the white-footed one 
inside, 

The brown horse and the black one outside, 

The dragon shields joined, 

The inner reins with silvered buckles. 

Ah, I think of my dear man, 

He lies in peace in that village. 

When shall we meet again? 

How can I keep thinking like this? 


133 th these lines one reads a detailed listing of many parts of this war-chariot, often without 
indicating the relation of the parts mentioned, which makes it all but impossible for the modern 
reader to follow the description intelligently. In translating this poem, I have followed Takata’s account 
of the chariot and its horses (Takata, 455-458). Still, my translation is tentative. 
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The light armored horses, well trained, 

The tridents with silvered butts, 

The colorful shields, 

The tiger-skin quivers, the martingales metal 
inlaid. 

The two bows, stretched across each other, 

Are lashed to a bamboo case with rattan 
rope. 

Ah, I think of my dear man, 

In bed, out of bed. 

How tender was this good man! 

How gentle his voice! 
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129. Rush!34 


The rush leaves so blue, 

The white dew turns to frost. 

This lady of my dream 

Appears on the far side of the river. 
I row upstream, following her, 

The way is rough and far. 

I row downstream, following her, 


It's as though she is in the middle of the 
water. 


The rush leaves so blue, 

The white dew isn't dried yet. 
This lady of my dream 

Appears on the water's edge. 

I row upstream, following her, 
The way is rough and steep. 

I row downstream, following her, 


It's as though she is on the isle. 


The rush leaves so desolate, 

The white dew still remaining. 
This lady of my dream 

Appears near the shore. 

I go upstream, following her, 

The way is rough, turns right. 

I go downstream, following her, 
It's as though she is on the shoals. 


134 Shirakawa reads this as a song of the goddess of the river (381-382, see also her Shi Ky6, 51-53). 
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130. Zhongnan 


What grows on Mt. Zhongnan? 
Peach-trees and plum-trees.!°° 

My lord has arrived. 

The brocaded robe over the fur coat, 
His face rosy as if rouged. 


Indeed he is my lord! 


What is on Mt. Zhongnan? 
The boxthorn and the wild pear. 
My lord has arrived. 


His robe brocaded in black and blue, the 
skirt embroidered. 


His girdle jades tinkling. 
Long may he live in peace. 


135 The two plant names in this line, tiao and mei, are hard to identify in English; I translate them 
here only tentatively, following Waley. On the basis of several commentaries, I believe the two 
characters meant something other than what they now usually mean. 
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131. Oriole 


Jie jie sings the oriole, 

Perching on the thorn-bush. 

Who follows Duke Mu to the grave?!°° 
Yanxi of Ziche, 

This Yanxi 

Is the best of our hundred men. 
Looking into the grave-pit, 

He trembles from fear. 

Oh, that blue one, Heaven, 

Is killing our good man. 

Were it possible to redeem him by dying, 
A hundred would give their lives. 


Jie jie sings the oriole, 

Perching on the mulberry tree. 
Who follows Duke Mu to the grave? 
Zhonghang of Ziche, 

This Zhonghang 

Can fend off a hundred enemies. 
Looking into the grave-pit, 

He trembles from fear. 

Oh, that blue one, Heaven, 

Is killing our good man. 

Were it possible to redeem him by dying, 
A hundred would give their lives. 


136 Duke Mu of Qin died in 621 BCE. Following to him to the grave were three sons of Ziche: Yanxi, 
Zhonghang, and Zhenhu. 
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Jie jie sings the oriole, 

Perching on the bramble-bush. 
Who follows Duke Mu to the grave? 
Zhenhu of Ziche, 

This Zhenhu 

Can ward off a hundred enemies. 
Looking into the grave-pit, 

He trembles from fear. 

Oh, that blue one, Heaven, 

Is killing our good man. 

Were it possible to redeem him by dying, 
A hundred would give their lives. 
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132. Morning Wind!37 


How gusty the morning wind, 

How dense the north wood! 

Not seeing you, 

My grieving heart is in deep despair. 
Why, why? 

You forget me so often. 


On the hill grows the buckeye shrub, 
On the lowland grows the spindle-tree. 
Not seeing you, 

My grieving heart is joyless, 

Why, why? 

You forget me so often. 


On the hill grows the plum-tree, 
On the lowland grows the pear-tree. 
Not seeing you, 

My heart is drunk on grief. 

Why, why? 

You forget me so often. 


137 Th this poem, chen feng is usually translated as “falcon.” However, I follow Takata (469). 
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133. No Clothes 


Why do you say you have no clothes? 
With you I will share my jacket. 
When the king raises an army, 

We will have our spears ready. 

With you I will fight our enemy. 


Why do you say you have no clothes? 
With you I will share my underclothes. 
When the king raises an army, 

We will have our tridents ready. 

With you I will go to war together. 


Why do you say you have no clothes? 

With you I will share my skirt. 

When the king raises an army, 

We will have our weapons ready. 

With you I will go to the battlefield together. 
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134. The North of the Wei! 38 


Escorting my uncle, 

I reached the north of the Wei. 
What present did I give him? 
A chariot with a team of bays. 


Escorting my uncle, 

My thoughts were endless. 
What present did I give him? 
A girdle studded with gems. 


138 This is generally understood as a poem by Duke Kang of Qin. During the time when his father, 
Duke Mu, was still living, his maternal uncle, Zhonger, came to stay in Qin, escaping from the 
rebellion in the neighboring state, Jin. After the restoration of the peace in Jin, Zhonger returns to his 
state, escorted by his nephew, the future Duke Kang, as far as the north of the Wei. 
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135. Gone Are the Flourishing Days 


Ah, our life! 

We used to have our dish-stands towering 
high. 

Now, we leave nothing on the dish at the 
table. 

Ah! 

Our flourishing days are long gone. 


Ah, our life! 

We used to have four dishes at each meal, 
Now, we never eat enough. 

Ah! 

Our flourishing days are long gone. 


XII. Be hel, Chen Feng!9? 


139 The state of Chen occupied the southeastern part of the present Henan province. Included in this 
chapter are ten songs, which are mostly related to dance festivals (Shirakawa, 339).This fact is 
generally explained in view of the popular tradition of shaman dance in the state, which originated 


from the time of its founding. 
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140 chirakawa’s reading (401). 


136. Wangiu 


How resplendent everybody is 
On the hilltop of Wanqiu! 
Truly a delightful sight! 


Never to forget.!4° 


Kan kan, the drum beating 
At the bottom of Wangiu. 
Be it winter, be it summer, 


We all dance, waving egret feathers in our 
hands. 


Kan kan, the vat beating 
On the way up Wanqiu. 
Be it winter, be it summer, 


We all dance, waving egret feathers in our 
hands. 


137, RPL ZH 


BRP ZED 
96 FZ 
PAZ 


> yWy)> 
BEAR 


RLS re 
PAT ZI 
ANE i 
rss 


aL Pd 
HDA BEES 
iba eS AU Uc 
mee GizsU 


137. Elms of the East Gate 


The elms of the East Gate, 
The oaks of Wangiu. 

The daughters of the Zizhong 
Are dancing under the trees. 


This chosen morning so gorgeous! 
The Yuan daughters of the south side, 
No longer spinning hemp, 

Are dancing in the market. 


Let's go, this beautiful morning! 
Join the crowd! 
“You look as lovely as the hollyhock, 


You gave me a handful of pepper seeds.!*!” 


14] Women give pepper seeds as a token of love. 
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138. Single-bar Gate! 42 


Under that single-bar gate 
Let us hide together. 

By the flowing spring 

Let us satisfy our thirst. 


The fish to eat, 

Why must it be bream from the Yellow 
River? 

The girl to marry, 

Why must she be from the Jiang of Qi!°? 


The fish to eat, 
Why must it be carp from the Yellow River? 
The girl to marry, 


Why must she be from the Ji of Song!“*? 


142 7 yead this asa song of love-making, following Shirakawa’s interpretation (403-5, see also Mekada, 
100). In this reading, e.g., in the first verse, “thirst” may be taken to mean sexual desire. Shirakawa 
especially notes that “fish” in ancient China was commonly used as a figurative reference to a woman 


(see 405 and Shirakawa, Shi Kyo, .42). 


8 Jiang was the name of the ruling family of the state of Qi. 


144 


Ji was the name of the ruling family of the state of Song. 
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139. The Pond by the East Gate 


At the pond by the East Gate 
You may steep hemp. 
That beautiful maiden, 


I like to sing with her. 


At the pond by the East Gate 
You may steep ramie. 

That beautiful maiden, 

I like to chat with her. 


At the pond by the East Gate 
You may steep sedge. 

That beautiful maiden, 

I like to talk to her. 


140. BFA ZF 140. Willows of the East Gate 


RZ The willows of the East Gate, 

ECE PEPE How lush their leaves! 

PDR HA At dusk we were to meet there, 

HA ee ea But how bright is that morning star! 
BRP ZAG The willows of the East Gate, 

CHE HTH How dense their leaves! 

PDR HA At dusk we were to meet there, 


Hae rer But how twinkling is that morning star! 


141. SEF 


Fel TAR 
FLAT Z 
AA 
Bd ARTZ 
AINA 
HE OAR 


AMGEN: 
Aiea IE 
AA 
OLAS 
ee PANE 
BEE) 





141. The Cemetery Gate 


By the cemetery gate grow thorn-bushes, 
You cut them down with an ax. 

That man is no good. 

The people of this country know it. 

But he wont quit. 

For long he has been so. 


By the cemetery gate stands a plum-tree, 
Owls roost on it. 

That man is no good. 

Singing this song, I warn him. 

But he won't heed me, 

After his fall, he will think of me. 


142. HGR 142. On the Dyke 


Wagenice On the dyke is a magpie’s nest, 

Iba a On the hill grows the sweet vetch. 

AER 7 Se Who is deceiving my beloved? 

DB Wy My heart is anxious. 

CA ye In the middle of the courtyard is a titled 
path, 

a As On the hill grow colorful grasses. 

aE 7 Se Who is deceiving my beloved? 


AWS =a My heart is worried. 
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143. The Moon Rising!4° 


How bright the moon rising! 
My love so beautiful, 

How graceful she is! 

My forlorn heart pines. 


How bright the moon rising! 
My love so pretty, 

How elegant she is! 

My forlorn heart hurts. 


How radiant the moon rising, 
My love so bright, 

How gracious she is! 

My forlorn heart grieves. 


145 Shirakawa reads this as a song sung at a dance festival on a moonlit night (see 411-413). 
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144. Zhulin!4© 


How come you are heading for Zhulin? 
We escort him to Xianan’s. 

Not to Zhulin, 

But to Xianan’s. 


We ride our horse carriage, 
Camp at the outskirts of Zhulin. 
We ride our colt carriage, 
Breakfast at Zhulin. 


146 ‘This song refers to the scandalous visits of Duke Ling of Chen to Lady Xia in Zhulin. Lady Xia, 
the widow of one of the duke's ministers, was known to have several lovers simultaneously. Duke Ling 


299 


was one of them. Xianan was her son. “We” in the poem refers to the duke’s escort. “Xianan’s” is an 
indirect way of referring to Xianan’s mother, Lady Xia's place. 
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145. Water's Edge 


Along that water's edge 

Grow reeds and lotuses. 

There is a handsome man, 

How he hurts my heart! 

Asleep or awake, I can do nothing, 
My tears streaming. 


Along that water's edge 

Grow reeds and fragrant grasses. 
There is a handsome man, 

Tall and elegant! 

Asleep or awake, I can do nothing, 
My heart in anguish. 


Along that water's edge 

Grow reeds and lotus-flowers. 
There is a handsome man, 

Tall and trim! 

Asleep or awake, I can do nothing, 
In bed, I toss and turn. 


XIII. #/B, Kuai Feng! 47 


147 Kuei was a tiny state adjacent to the state of Zheng, located to the northeast of the present Mi 
Xian of Henan Province. Soon after the Zhou court’s move to the east, Kuei was absorbed by Zheng. 
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146. Lamb Coat 


In your lamb coat you stroll, 

In your fox coat you attend court. 
How can I help thinking of you? 
My heart is in anguish. 


In your lamb coat you solemnly walk, 
In your fox coat you sit in the hall. 
How can I help thinking of you? 

My heart is in pain. 


Your lamb coat so lustrous, 

In the sun, your presence so brilliant. 
How can I help thinking of you? 
Inside, my heart grieves. 


erie cheer 
Bol dS 
Uae el oy 


JL RIBS 


fu Cai ial 
Weak 4 


148 This poem refers to a man in “white cap, 


147. White Cap!48 


Ah, I long to meet that man in a white cap! 


Wistful, I am languishing. !4” 
My anxious heart never eases. 


Ah, I long to meet that man in a white coat! 
My heart is grieving. 
I wish I could accompany him home. 


Ah, I long to meet that man in white 
leggings! 

My heart is knotted. 

I wish I could join him. 


» « 


white coat,” and “white leggings.” According to the 


traditional Confucian ritual of mourning, these white items are to be worn by people in mourning. 
However, the poem antedates this ritual, possibly by two or more centuries. Therefore one may not 
necessarily interpret the “man” in these white items in this poem to be a man in mourning, the 
traditional Confucian interpretation of it notwithstanding. (See Shirakawa, 424, Mekata, 105). 


149 ci rakawa’s reading (424). 
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148. Brushwood in the Lowland 


In the lowland grows the brushwood, 
Delicate are its boughs. 

How tender and fresh you are! 

I am glad you are innocent. 


In the lowland grows the brushwood, 
Delicate are its flowers. 

How tender and fresh you are! 

I am glad you have no wife. 


In the lowland grows the brushwood, 
Delicate are its fruits. 

How tender and fresh you are! 

I am glad you have no family of your own. 
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149. That Fierce Wind 


Ah, that wind so fierce! !°° 

Ah, those war-wagons hustling! 
I look back the Zhou highway. 
Inside, my heart hurts. 


Ah, that wind whirling! 

Ah, those war-wagons rumbling! 
I look back the Zhou highway. 
Inside, my heart grieves. 


Who can cook the fish? 

I will wash the pot. 

Who is returning to the west? 
I will send home good words. 


150 ty my reading of this and the next line, I follow Shriakawa and Mekada (427, Mekata, 106). 


XIV. # Hl Cao Feng!?! 


151 Cao was a small state between the states of Lu and Wei, situated in Caozhou of the present 
Shandong province. 
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150. Mayfly! > 


The wings of the mayfly, 

Your clothes so plain and pure. 
My heart in sorrow, 

I long to join you here. 


The wings of the mayfly, 
Your clothes so fine and pure. 
My heart in sorrow, 

I long to rest here with you. 


The mayfly just out of its shell, 
Your hemp clothes as pure as snow. 
My heart in sorrow, 

I long to stay here with you. 


152 Shirakawa reads this as a poem in which the surviving spouse grieves at the burial of the diseased 
one (see 434). I believe she is unique in this reading; however, I follow her reading, especially in view 
of the final verse, which refers to the hemp clothes of the dead. 
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153 See note 70. 


151. That Palace Guard 


Ah, that man at arms! 

He is bearing spear and staff. 

That young man, 

In that red uniform of the palace guards. 


The pelican standing on the weir 
Doesnt get its wings wet. 
That young man 


Doesnt merit his uniform. 


The pelican standing on the weir 
Doesnt get its beak wet. 

That young man 

Doesnt keep his tryst. 


Oh, those dark clouds spreading over the 
south mountain, 


There appears the morning rainbow.!*? 
Oh, how beautiful! How lovely! 


Those young girls are left in despair. 
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152. Turtle-dove 


The turtle-dove is on the mulberry-tree, 
Its young are seven. 

This noble lady and gentleman,'™4 
Their good manners are one, 
Their good manners are one, 


Their minds as though bound. 


The turtle-dove is on the mulberry-tree, 
Its young are on the plum-tree. 

This noble lady and gentleman, 

Their girdles are white silk, 

Their girdles are white silk, 

Their caps are blue hide. 


The turtle-dove is on the mulberry-tree, 
Its young are in the thorn-bush. 

This noble lady and gentleman, 

Their good manners are flawless, 

Their good manners are flawless, 

They will govern the land right. 


The turtle-dove is on the mulberry-tree, 
Its young are on the hazel-tree. 

This noble lady and gentleman, 

May they lead the people right, 

May they lead the people right, 

For ten thousand years! 


194 chirakawa’s reading (441). She reads this song as a wedding song (441). 
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153. How Cold that Spring 


How cold that spring down there, 
It soaks the clustering grass. 
Wide awake, lamenting 

I think of the Zhou capital.!°° 


How cold that spring down there, 
It soaks the clustering sagebrush. 
Wide awake, lamenting 

I think of the capital of Zhou. 


How cold that spring down there, 
It soaks the clustering yarrow. 
Wide awake, lamenting 

I think of the capital. 


How vigorous those millet shoots! 
Seasonal rain nourishes them. 

All lands under the king, 

The lord of Xun cared for the people. 


155 The song doesn't tell us exactly what “I think” of the capital, in this or in the next two verses. I 
take the final verse to be what is in the mind of the poet: the good, old days when the people were 
better off under the king’s rule. The poet is “lamenting” because of the present hardship, which most 
commentators note. For instance, Shirakawa mentions heavy taxation as a probable reason for 


lamentation. 


XV. B&B Bin Feng!°® 


156 Bin in this chapter title is not a state name of the Zhou dynasty. It is the name of the Zhou's old 
place of origin, situated in the northwestern part of the present Shaanxi province. Shirakawa believes 
that the songs included in this chapter came from this region most likely about the time of the Zhou’s 


move to the east. 
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154. Seventh Month 


The seventh month,!°’ the Fire!°® goes to the 
west, 


The ninth month, we hand out the coats. 

The days of the First,!°? fierce wind, 

The days of the Second, severe cold. 

Without coats, without woolen clothes, 

How are we to finish this year? 

The days of the Third,'®° we get our ploughs 
ready, 

The days of the Fourth, we till. 

With women and children 

We eat lunch at the south acre, 

Farm officials gladly join us. 


The seventh month, the Fire goes to the west, 
The ninth month, we hand out the coats. 
Spring days get warmer, 

The oriole sings. 

The girls carry their deep baskets, 


157 This poem refers to two different lunar calendars, the Xia and the Zhou calendars. The numbered 
months such as “the seventh month” and “the ninth month” are of the former, and the ordinal 
numbers such as “the First,’ and “the Second” indicate the months of the latter. The Xia year began in 
the spring about two months after the Zhou year, which began at the time of the winter solstice— 
hence approximately a difference of two months. For instance, “the seventh month” in this line is of 
the Xia calendar, which is the ninth month of the Zhou calendar. This may sound somewhat 
confusing. However, one may see the seasons’ progression through the year. 


158 4 Chinese astronomical term, referring to Mars. 


159 «The First” (the first month of the Zhou calendar) is the eleventh month of the Xia calendar, and 
“the Second” in the next line the twelfth month of the Xia calendar. 


160 Le., the first month of the Xia calendar (spring time). 
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Along the narrow paths, 

They gather soft mulberry-leaves. 
The spring days are splendid, 

They gather the white aster leisurely. 
Their hearts, lovelorn, sad, 

They wish to go with the young lord. 


The seventh month, the Fire goes to the west, 
The eighth month, we cut the rushes. 


The silk-worm month, we pick mulberry- 
leaves 


Grab those axes, 

Lop the long branches, 

Pull the tender mulberry-leaves. 

The seventh month, the shrike cries, 

The eighth month, we spin. 

Dye black, dye yellow, 

My red is so bright, 

I will make a robe for my young lord. 

The fourth month, the milkwort ripe, 

The fifth month, the cicada sings. 

The eighth month, the harvest. 

The tenth month, the leaves fall. 

The days of the First, we hunt the badger, 

Catch foxes, wild cats, 

To make a coat for our young lord. 

The days of the Second, we all meet for 
hunting, 

Also for our war practice. 

This small boar for me, 
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That large boar for my lord. 


The fifth month, the locust cries, 

The sixth month, the grasshopper sings. 
The seventh month, it’s out in the field, 
The eighth month, under the eves, 

The ninth month, at the door, 


The tenth month, the cricket is under my 
bed. 


We stop up the gaps, smoke out the rats, 
Plug the windows, paste the doors. 

Ah, wife and children, 

The new year is approaching, 

Come indoors and stay. 


The sixth month, we eat plums and wild 
grapes, 
The seventh month, cook mallows and beans, 


The eighth month, beat the dates off the 
branches. 


The tenth month, we harvest the rice, 
Make spring wine with it, 


So that we may pray for a long life for the 
old. 


The seventh month, we eat melons, 

The eighth month, cut the gourds, 

The ninth month, collect hemp seeds, 

Pull bitter herbs and cut sumac for firewood 
For the upkeep of the farmers. 


The ninth month, we make the thrashing 
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yard ready, 


The tenth month, we store the harvest in the 
barn, 


Millet, early rice, late rice, 

Hemp, beans, wheat. 

Ah, our farmers, 

Our harvesting is done. 

Now go in the house to work inside. 

During the day, gather thatch-reeds, 

At night, twist rope, 

Before it’s too late, get up on the roof to 
repair. 

Soon you will begin to plant a hundred 
grains. 


The days of the Second, we cut the ice zhong 
zhong, 


The days of the Third, we store it in the ice- 
room. 


The days of the Fourth, in the early morning, 
We offer lamb and leek at the worship. 

The ninth month, heavy frost, 

The tenth month, we clean the yard, 

Hold the feast with two barrels of wine. 

We kill a lamb, 

Go in the lord’s hall, 

Raise the wine-cups of buffalo horn, 

Long live, our lord! 
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155. Owl 6! 


Oh, owl, owl! 

You have already taken my young, 
Dont destroy my house. 

Pity on this little one remaining, 

I have reared it with such love and care. 


Before the dark sky brings rain, 


I am scratching the bark off the mulberry- 
tree, 


To fix the window and door. 
You, people down below, 
May not dare fault me. 


My hands are all chafed, 

I have collected reed ears, 
Gathered straws for bedding. 
My mouth all soar, 

Still I have no house. 


My wings ragged, 

My tail draggled. 

My house is about to fall apart, 
Shaken by the wind and the rain. 
I cry loud in despair. 


tel Traditionally this poem is read allegorically in light of the historical account (in the Book of 
Documents) of the incident in which the Duke of Zhou was falsely accused of trying to usurp the 


throne from the young King Cheng. The Mao Xu attributes its authorship to the Duke of Zhou 
himself. But such a reading is not necessary. See Shirakawa, 464 and Mekata, 114. 
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156. Eastern Mountains 

We went to the eastern mountains, !©2 
For long I didn't return home. 

Now I am back from the east, 

It's drizzling and drizzling. 

While in the east, longing to come home, 
My mind was sad, thinking of the west. 
Now, you have made me those clothes, 
No more bamboo piece in my mouth.!™ 
A wriggling silkworm 

I was in the mulberry field for long. 

All curled up I slept alone 

Under that wagon. 


We went to the eastern mountains, 
For long I didn't return home. 
Now I am back from the east, 

It's drizzling and drizzling. 

The fruit of that snake-gourd 

Is reaching the eves, 

Wood lice crawling in the rooms, 
Spider webs on the door, 

The field turning into a deer ground. 
Witch fire flying at night, 

All nothing to fear, 

Rather, I missed them. 


162 Ona military campaign. 


163 During the military campaign, a soldier was given a chopstick-like bamboo piece to keep in his 
mouth. This was to prevent him from groaning. See Takata, 551. 


Sete 
(ENE 
BAK 
sei HE 
eee 
a ence 
ees 
Sei | 
ABU 
Ree 
RAR, 
POLI 


PAARL 
TATE AN Bit 
BAR BR 
PERT AR 
KEMELLAA 
LFF bit 
SUBGLR 
Boi Ns 
JuP As 
LOSTLLEG 


FES UZ An] 


We went to the eastern mountains, 
For long I didnt return home. 

Now I am back from the east, 

It's drizzling and drizzling. 

A stork is crying on the anthill, 
Wife, sighing in the house, 

Washes, sweeps, closes the cracks, 
At last I am back from the campaign. 
Those bitter gourds, dangling, 

Have spread over chestnut firewood. 
I haven't seen them 

Already for three years. 


We went to the eastern mountains, 
For long I didn't return home. 

Now I am back from the east, 

It's drizzling and drizzling. 

An oriole in flight, 

Its wings shining bright. 

My wife on her way to our wedding, 
Her horses, brown and yellow. 

Her mother had tied her girdle strings, 
How splendid was the ceremony! 


How blissful was our matrimony then, so 
new! 


How is it now, old? 


157. ARFE 


DICER 
DUR Balt 
FAIZ RIE 
PU kde St 


BARNS 
IRF LZI 


DIMER 
SARE 
FAR AIE 
PU EME 


BANS 
IRFU ie 


DEER FE 
DUR BER 
FAIZ RIE 
PU eid x38 


BRN 
IRFU 


157. Broken Axes 


Our axes were broken, 

Our hatchets lost. 

Since his eastern campaign, 

The Duke of Zhou has brought order to the 
kingdom. 

His compassion to us people 

Is great indeed. 


Our axes were broken, 

Our chisels lost. 

Since his eastern campaign, 

The Duke of Zhou has transformed the 
kingdom. 

His compassion to us people 

Is such a blessing for us. 


Our axes were broken, 

Our hoes lost. 

Since his eastern campaign, 

The Duke of Zhou has brought unity to the 
kingdom. 

His compassion to us people 

Is such a comfort for us. 
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158. To Cut an Ax-handle 


How to cut an ax-handle? 

Without an ax, you cannot make it. 

How to take a wife? 

Without a matchmaker, you cannot get her. 


Cut an ax-handle, cut an ax-handle! 


The model is not far to seek.! 


We see the bride and groom, 


Here are the nuptial dishes in rows.'® 


164 The model for an ax-handle to cut would be the very ax-handle being used for the cutting. 


165 some commentators (e.g., Shirakawa) find the last two lines out of place. Why not read them 
simply as a description of a happy wedding scene, the result of a successful matchmaking? 
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159. Caught in the Small Net! 66 


Caught in the small net 
Is a large trout. 

I see this man 

In his dragon robe. 


The large goose flies along the strand, 
My lord, would you have no place to go?!®” 
Please stay with us for a short while. 


The large goose flies over the land, 
My lord, once gone, you will never return, 
Please stay over for a short while. 


In your dragon robe, 
Dont let them take you away, my lord. 
Dont make my heart grieve. 


166 7hu Xi reads this as a poem in which the people of the eastern part of the kingdom, where the 
Duke of Zhou had gone (see No. 157), implore him to stay longer before returning to the capital in the 
west. When so read, this song seems to make the best sense (see Mekata, 117). 


167 This particular line has been variously read. I follow Takata’s reading (see Takata, 562). 
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160. The Wolf Stumbles!©8 


The wolf stumbles on its own dewlap, 
Trips on its own tail.1© 
My lord, tall and magnanimous, 


Walks gravely in his red shoes. 


The wolf trips on its own tail, 
Stumbles on its own dewlap. 
My lord, tall and magnanimous, 
His glory will never fade. 


168 4 poem in praise of the Duke of Zhou. 


169 One may question the pertinence of these lines regarding the stumbling and tripping wolf to the 
rest of the poem. But the lines may be read as a comical picture of a wicked, clumsy animal in contrast 
with the tall, gentle Duke of Zhou (see Takata, 564). 


Appendix 


Ren and the Shi in Confucius 


l. 


In the Introduction, I discussed how Confucius read the Shi Jing, citing a 
number of sayings from the Analects, in which he refers to the Shi.’ His 
reading of the Shi was essentially aesthetic. I stressed this point in order to 
show how this was different from the traditional Confucian reading of the 
Shi Jing. In this essay, I will discuss his aesthetic reading of the Shi, especially 
in view of his teaching of ren. 

Perhaps few would question the centrality of ren in Confucius’s 
teachings. The character ren is variously translated in English, commonly as 
“humanity,” “human-heartedness,” “Goodness,” “cardinal virtue,” and so on. 
In all these translations, ren is understood primarily as an ethical concept, 
just as it has been so taught by the Confucian tradition in China as well as in 
her neighbors. I differ from any narrowly moralistic interpretation of ren in 
Confucius. Several years ago, I argued in an article” that his conception of 
ren was essentially aesthetic. In so doing, I translated ren in Confucius 
simply as “humanness” and interpreted it in terms of human spirituality.’ 
Man may be animal-like or be different from all other creatures.* For 
Confucius a man is truly human (ren)? when he is not animal-like. But what 
is it that makes him “unanimal-like’? For him it is the presence of human 
spirituality or sensibility in his being or doing. Confucius teaches various 
particular virtues such as compassion (shu), loyalty (zhong), and filial love 
(xiao). For him these are all manifestations of humanness (ren) in man’s 
conduct. Along with these virtues, he also teaches the importance of the 
observance of /i (ritual/propriety) in human relations, precisely because he 
sees the presence of ren in such relations. His “noble man” (junzi) is indeed a 
person who recognizes the noble beauty of ren and devotes himself to a life 


of humanness. In one saying (IV, 1), Confucius says: “Recognize beauty 
(mei) in the life of humanness (li ren). If one doesnt choose a life of 
humanness (chu ren), how can one be considered to have attained wisdom?” 

The character ren does appear in pre-Confucian literature, though rarely. 
When it does, however, it is used basically in the everyday sense of “being 
kind,’ as one finds it in Nos. 77 and 103 in the Shi Jing.” (In both of these 
two instances, ren is used along with another common adjective mei, 
meaning “handsome.’) In teaching the beauty of humanness, clearly 
Confucius introduced a new way of looking at human conduct, that is, in 
terms of its spiritual meaning.’ Actions are no longer just what meet our 
eyes; true human actions are manifestations of humanness in man’s conduct. 
One may say Confucius gave truly human acts their proper names as specific 
virtues. In this sense, I regard Confucius as the discoverer of the human 
spirit. Ren refers to the spiritual dimension of human doing and being. 

One may speak of the spiritual side of a human being as the “inner” as 
opposed to the “outer” aspect of his or her being. However, in Confucius, the 
“inner” is inseparable from the “outer”; one can speak of the “inner” only as 
the other side of the “outer,” that is, of the visible. In this sense, man’s 
humanness (ren) must necessarily be expressed in his visible action or being. 
Animality implies the absence of the inner. Hence, the saying: “The Master 
said: ‘Ritual [li], ritual!’ everybody says. But would it mean presents of jade 
and silk? ‘Music [yue], music!’ everybody says. But would it mean bells and 
drums?” (XVII, 11).° 

Confucius is well-known for his teaching of filial love (xiao), one of the 
cardinal virtues of Confucian tradition. Let us read the following two 
sayings on this subject: 


[A] Zi-yu asked about filial love [xiao]. THE MASTER said: “For 
today’s filial sons it means feeding their parents. But dont all do that, 
including dogs and horses? But they lack respectfulness [jing]. 
Where is the difference?” (II, 7) 


[B] Z1-x1A asked about filial love. THE MASTER said: “The hard thing 
is your look [se]. When something is to be done, young people do 


the job. If they have food and wine, they offer them to the elders. 
Now, would you consider such a thing filial love? (II, 8) 


In [A], the Master implies that the filial son must have “respectfulness” 
in his support of his parents. In the absence of this “respectfulness,” his care 
for his parents would be no different from an animal's caring for its parents. 
Here, one may consider the presence of “respectfulness” as an expression of 
genuine human feeling (ren). In [B], Confucius makes it clear that this 
feeling or humanness is to be expressed in some visible state of being. The 
basic meaning of the word se is “color,” and it may also mean broadly the 
external appearance of a thing. Thus, in this saying, the Master is referring to 
ones “look” or countenance accompanying one’s action. The filial son is 
expected to do whatever he does for his parents respectfully. This is the 
human way of serving one’s parents. By saying “The hard thing is your look,” 
Confucius is pointing to the difficulty of expressing or externalizing one's 
humanness in one’s visible being or action. 


Z 


As we now turn to Confucius’s reading of the Shi, I should like to state, at 
the outset, that for him the experience of the beautiful is uniquely human 
experience in the normative sense of ren. In the Introduction, I cited two 
comments by Confucius on “Guan Guan, Ospreys, one on the song itself, 
and the other on the musical performance of it by Zhi. Let us recall them. 


[A] “Guan Guan, Ospreys”? is a song of joy free of debauch, sorrow 
free of hurt. (III, 20) 


[B] When the music master Zhi came to the climax of “Guan Guan, 
Ospreys,’ yang yang, his music flooded my ears! (VIII, 15) 


That these two utterances are aesthetic may be evident. In [B] the Master is 
reporting on his musical experience of the performance. [A] clearly goes 
beyond the immediate auditory experience. He is remarking on the beauty 
of the song; that is, how it appeals to his aesthetic sense. 


Here are two more sayings in the Analects, in which Confucius discusses 
particular Songs.!° 


[A] [In a Song, the poet sings:] “The flowers of the wild cherry flutter 
and turn./ Not that I don’t think of you./ Your house is far away.” THE 
Master said: “He didn't really think of her. What difference would 
the distance make?” (IX, 30) 


[B] Zi-x1a asked: “[A Song reads:] ‘How exquisite her smile 
dimpling,/ How lovely her clear eyes, so black and white./ You would 
take her white [su]!! for a flourish? What is the meaning of this?” 
THE MASTER said: “The painting comes after the white” 
ZI-XIA: “Ritual [li] comes afterwards?” 
THE MASTER said: “You are one who inspires me. With you I can 
begin to discuss the Shi.” (III, 8) 


The meaning of [A] may be clear. By saying “What difference would the 
distance make?” Confucius is commenting on the less than passionate mind 
of this lover, who finds her “too far away.” There are different readings of [B]. 
However, I read it, especially in view of Zi-xia’s statement: “Ritual comes 
afterwards.” The Master takes this response to mean that ritual comes after 
the human spirit (ren). He thus happily approves of the pupil's 
understanding. 

In another saying (XVII, 10), Confucius tells his son, Boyu, “Have you 
worked on Zhou Nan and Shao Nan [of the Shi]?! A man who has not 
worked on Zhou Nan and Shao Nan is like one who faces up against a wall.” 
This is obviously a general remark, but significantly, these two chapters 
belong to Guo Feng, like all the other songs mentioned by Confucius that I 
have referred to. Here I should like to note the fact that Confucius mentions 
no particular song from any of the other three parts of the Shi Jing, namely 
from Xiao Ya, Da Ya, and Song. Does this reflect Confucius’s view of these 
later parts? 

As I have noted in the Preface, these parts include mostly songs related 
to the dynastic history and legends, which often include episodes of war, 
conquest, lawlessness, and immorality. I speculate that Confucius’s reading 


of the dynastic songs was different from his reading of the folksongs of Guo 
Feng, which mostly express the spontaneous joys and sorrows of people. In 
some of the practices or episodes sung in the dynastic songs Confucius must 
have found the working of the human spirit (ren), importantly in the 
observance of the tradition of Ji (ritual/propriety), and in others the opposite 
or negation of it. Isn't it possible that these songs/poems too should have 
served Confucius for the education of the noble man—that is, in cultivation 
of humanness? Here I recognize this possibility especially in light of 
Confuciuss aesthetic concept of the noble man (junzi) as well as his 
aesthetic idea of ren. As pointed out earlier, for Confucius the noble man is a 
person who sees the noble beauty of ren and devotes himself to a life of 
humanness. The pupil should develop his aversion to the ugliness of 
animality as much as his love of the beauty of humanness. 


Notes to the Appendix 


1 As I noted earlier, the title “Shi Jing” began to appear only after the designation of the “Five Classics” 
(Wu Jing) during the Han dynasty. 

2 “Confucius’s Aesthetic Concept of Noble Man: Beyond Moralism,’ in Asian Philosophy, Vol. 16, No. 
2 (July 2006), pp. 111-121. 

3 Iam using the word “spirituality” in its broadest sense, not necessarily religious or ethical; that is, in 
the sense of the (incorporeal) quality related to the working of the spirit. 

4 The reader shouldn't take my use of “man” in this essay as an indication of my “male chauvinism.” To 
use “man” rather than “human being” (in any gender-neutral sense) in discussion of Confucius's 
teachings is quite accurate, in view of the patriarchal universe of ancient China. But apart from this 
historical fact, any attempt to make this writing gender-free would have made not only my writing 
unnecessarily cumbersome but also its reading very awkward. 


5 That is, “human” in its normative sense, as opposed to “human” in its descriptive sense. Note that the 
Chinese character for “human being” in its biological sense is also pronounced “ren,” though written 
differently. This is clearly not coincidental. The Doctrine of the Mean attributes to Confucius the 
statement “Ren is being human [ren zhe ren ye].” This is a normative assertion. A similar passage 
appears in the Mencius (7B:16). 

6 See W.-T. Chan, “The Evolution of the Confucian Concept Jen,” in Philosophy East and West, Vol. 4 
(January 1955), pp. 295-296, where Chan discusses briefly the occurrence of ren in pre-Confucian 
literature, including Shi Jing, the Book of Documents and the Book of Change. 

7 In one well-known saying, Confucius declares: “I transmit, I do not invent. I am faithful to and love 
the old way....’ (VIL, 1) This saying is often cited in support of the traditionalist view that Confucius 
was merely following the “Way of the Former Kings.’ On the other hand, some commentators read 
it merely as the Master’s self-effacing statement. I believe neither view is quite correct. True, 
Confucius did not “invent” a new way. He taught the same “old way,’ yet he understood it and 
illuminated it in an entirely new light. 


8 In another saying (IH, 3), Confucius utters a similar sentence, using a punlike phrase in Chinese: “A 
man [ren] who is inhuman [bu ren], what can he have to do with ritual [li]? A man [ren] who is 
inhuman [bu ren], what can he have to do with music [yue]?” 


9 The first song of the Shi Jing, Guo Feng. 

10 Neither of the two Songs cited here is found in the Shi Jing. 
11 The original meaning of su is plain, white silk, before dying. 
12 The first two chapters of the Shi Jing, Guo Feng. 
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